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John Broadwood & Sons is the oldest 
and one of the most prestigious piano 
manufacturers in the world. The 
company was originally established in 
1728 by Burkat Shudi, a Swiss wood 
craftsman, who had been an 
apprentice in the harpsichord 
workshop of Hermann Tabel, in 
London. Shudi made harpsichords for 
Handel and the Prince of Wales, King 
George and other notable persons.  
 
John Broadwood came from Scotland, 
joined the business, marrying Shudi’s 
youngest daughter, Barbara, and 
eventually became the head of the 
company after Shudi’s death in 1773. 
Broadwood went on to develop many 
improvements in the new piano-forte, 
becoming one of the world's leading 
piano makers. 
 

Some of the Broadwood workers gave a 
dramatic performance at the Royal Soho 
Theatre on 22 November 1854, when the 
substantial proceeds were given "in aid of 
the wives and children of our brave 
soldiers now fighting for their country in 
the East." [in the Crimean War]. This 
started a fashion at Broadwood's for the 
practice of music, and regular concerts by 
the ad hoc instrumentalists took place 
over the next five years.  
 
In 1857, Messrs. Broadwood instituted a 
library for the use of their workmen, and 
in 1860 they established a class for the 
study of brass instruments – its twofold 
purpose being “to refine the taste of the 
men, and to form a band for the 
Broadwood Volunteer Company”. 
 

Two of the many pianos made by the Broadwood factory are worth mentioning here.  
 
In May 1818, after an arduous journey from London via Trieste and the Alpine passes 
involving 360 miles via horse and cart, a Broadwood piano arrived in Vienna. It was 
Thomas Broadwood's gift to Beethoven; the composer was thrilled and would go on to 



write his late piano sonatas on it, (op. 106, 109 and 110). The piano was noticeably louder 
and more powerful than the Viennese equivalents, which helped him as he struggled with 
his deafness. The piano survives and was subsequently owned by Liszt, who gave it to the 
Hungarian National Museum where it is on public display. 
 

 
 
Much later, a grand piano in satinwood, inlaid "in the style of Sheraton," was designed by 
the Broadwood workshop to the order of Richard D'Oyly Carte, who was the impresario of 
Gilbert and Sullivan's Savoy Operas, and the first Chairman of the Savoy Hotel. 
 
Following the creation of the Volunteer Force in 1859, a rifle volunteer company was 
formed at Messrs J. Broadwood & Sons Ltd, of Horseferry Road, Westminster. In January 
1860 the 22nd Middlesex (Queen’s) Rifle Volunteers at Pimlico, was formed from the 
Broadwood volunteers together with other companies raised in the parishes of St John's, St 
Margaret's, St Mary's Strand, St Paul's Covent Garden, St James, St-Martin-in-the-Fields, 
St Anne's John Street, St Clement Danes, and with the King's College. The first officers' 
commissions were dated 25 February 1860. The 22nd Corps comprised fifteen companies, 
divided into two battalions, under the command of Lieutenant Colonel Commandant the 
Earl Grosvenor. Their headquarters were at Westminster from March 1860. The Corps was 
renumbered as 13th Middlesex in the Volunteer Force reforms of 1880, and became a 
volunteer battalion (without change in title) of the King's Royal Rifle Corps in 1881.1 
 
On 23 January 1860, a grand concert by the workmen took place at the Hanover Square 
Rooms, which led to the formation of the permanent band.2 
 
Thomas Sullivan, chief professor of the clarionet at the Royal Military School of Music, 
Kneller Hall, was appointed as conductor of the band, and he gave the band’s first lesson at 
a rehearsal on 18 April 1860. Sullivan’s son, Arthur, then 16 years old, frequently attended 
the rehearsals of the Broadwood Band, and assisted by playing the bass drum. Arthur 
Sullivan would later carve out his own musical career, collaborating with W.S. Gilbert to 
compose many operettas, among many other musical achievements. Another distinguished 

 
1 Westlake, Ray – Tracing the Rifle Volunteers: a Guide for Military and Family Historians - Pen & Sword, 
Barnsley, 2010. ISBN: 978-1848842113 
2 South London Press, 24 June 1893 



member of the band was the eminent pianist and disciple of Liszt, Walter Bache, who 
performed on the tenor saxhorn. 
 
The original members of the Band were recorded as Messrs. T. Dove, Sanderson, Dunkley, 
Baldwin, Johnson, Dickey, Eastoe, Murray, Bowerman, Dunham, J. Gillam, R. Gillam, S. 
Parker, Ford, J. Seymour, R. Seymour, Higgs, Hammant, Bunn, G. Seymour, Barnes, Bell, 
Sacheverell, Morgan, Howard, J. Love, B. Parker, and W. Love. 
 
The Broadwood Rifle Volunteers remained a company within the 22nd Middlesex Rifles, 
and the Broadwood Band quickly became proficient both musically and as a marching 
accompaniment to the volunteer brigade. The Band was supported by subscriptions from 
the members in addition to donations from various patrons, and over the next two years it 
attended marches of the volunteers on several occasions, and it also gave six musical 
concerts, open to all the men and their friends and families. Five of these were at the 
Broadwood factory, the other at St Mary’s School. [see Appendix 1 for a letter giving 
details of financial contributions to the Band]. 
 

 
 
One day the Band’s performance on the march, at the head of the volunteer company, was 
heard by Monsieur Réné Favarger, the French composer, who expressed his approbation 
by writing a march for it, entitled "Pas Re-double," which he presented to the Band in 
score form.  
 
In February 1861, 24 of the lads in the factory were formed into a drum and fife band. This 
was a supplementary institution to the main brass band, and this band’s first leader was 
Drum-Major West, of the 1st Battalion of the Scots Fusilier Guards. He was subsequently 
succeeded by Drum-Major Loomes, of the Coldstream Guards. 
 
The Broadwood Band’s first public concert was at St James’ Hall, on Friday 9 May 1862, 
conducted by Thomas Sullivan. The performance included a selection from “Le Caïd” 
(Ambrose Thomas), “Pas Redoublé” (Réné Favarger), and “Zerlina Polka” (Ettling). In 
addition to the Band’s music, various solo instrumental and vocal performances were given 
- vocalists were: Madame Charlotte Sainton-Dolby (contralto), Miss Robertine Henderson, 



Miss Banks, Mr Wilbye Cooper, Mr Lawler, Mr Wallworth, and Charles Santley (baritone).3 
The instrumentalists were: P.P.C. Saintin (violin), Messrs. Louis and Adolphe Ries, F. 
Berger, Arthur Sullivan (piano), W. Mcfarren, M.E. Vieuxtemps, B. Wells, E. Pauer, and 
Charles Hallé (piano).4 
 
This concert of the Broadwood Band became an established 
annual event. It was held in March, at the Pimlico Concert 
Rooms, for the next 16 years, all being managed by Mr, A. J. 
Hipkins, F.S.A. They were always popular and successful 
musically and financially. In 1865 there was a profit of £15; 
in 1869, £17; and in 1872, £21. 
 
Another popular feature of the Band was the annual dinners 
they held. These took place in July, and they were a fitting 
conclusion to outings the Band took to Southend or 
Rosherville Gardens. They were always well attended - in 
1863, for instance, 100 of the workmen were present, and in 
1868, 117. 
 
The Band played at the opening of the Pimlico Literary and 
Scientific Institution on Monday 19 October 1863. 
 
The Broadwood Volunteers celebrated the sixth year of their 
existence with a dinner at the Freemasons’ Tavern on 
Tuesday 20 February 1866. The Band were in attendance and provided several musical 
selections through the evening. The achievements of the No. 8 (Broadwood) Company 
Queen’s (Westminster) Rifles over the previous year were reported: 
 

“The number of 30s. efficients was 55, and of 20s. efficients, 5; and the total earned for 
the regiment, under the capitation grant, amountd to £87 10s. The number of enrolled 
members was 62 on 1st January 1865, 65 on 1st January 1866; and has now, by the 
accession of new recruits, been raised to 76. The following was the final classification of 
the company: 3rd class, 1; 2nd class, 17; 1st class, 42. Number of marksmen, 27, of whom 
11 passed into the 1st class in judging distance drill. Various shooting competitions were 
won, with trophies awarded.”5 

 
The annual concert in 1866 took place on Tuesday 6 March, at the Pimlico Rooms, 
Warwick Street. In addition to the Band’ performance, there were a number of vocalists: 
Mdll. Nina Davie, Madame D’Este Finlayson, Miss Fanny Haldane and Miss Lucy 
Franklein, Messrs. Oxley, Weldon, Edmunds and Welch. The solo instrumentalists were: 
Miss Eleanor Ward and Mr. Walter Bache (piano), Mr. F. Bowerman (cornet), and Mr. 
Louis Ries (violin). The vocal soloists were accompanied on the piano by Mr. Marcellus 
Higgs and Mr. A.J. Hipkins.6  
 
Thomas Sullivan remained bandmaster of the Broadwood Band until his death in 
September 1866. Arthur Sullivan made the Band a donation of all the music used at its 
practices by his father, and it was bound into twenty books. 
 

 
3 The Musical Times, 1 June 1862, p. 264 
4 Saint James’s Chronicle, Tuesday 13 May 1862 
5 Volunteer Service Gazette and Military Dispatch, Saturday 17 March 1866 
6 Musical World, Saturday 10 March 1866 



Thomas Sullivan’s place was taken by Henry Sibold, who was later to conduct the bands of 
the London Rifle Brigade and the Victoria Rifles. Sibold was then described as 'one of the 
most eminent bandmasters at that time'. He had been bandmaster of the Bombay Lancers 
and was the editor of D'Almaine & Co.'s Brass Band Library. During his career, he became 
bandmaster of the military bands at the Crystal Palace and at Cremorne, bandmaster of the 
City of London Militia, and musical director of the Lord Mayor's show. 
 
Sadly, no photographs of the Broadwood Band are known to exist, but they would have 
appeared something like one of the examples of similar bands illustrated here. 
 

 
Enfield Volunteer Rifles Band (41st Middlesex battalion), 1865 

 
Friday 29 March 1867 was the date of the next annual concert of the Band, at St Martin’s 
Hall. The soloists involved were Mesdames Edith Wynne, Ada Jackson, Fanny Haldane, 
Kate Frankford, Lucy Franklein, and Cecile Fernandes; Messrs. Alfred Hemming, Welch, 
Oxley, De Fontanier, Deichmann, Chatterton, Tamplin, Bowerman, Hargitt, and Walter 
Rache. Ticket prices were 3s., 1s. 6d., and 1s.7 
 
The Band gave a concert of ten pieces at the Royal Horticultural Society gardens, on 
Saturday 4 May 1867, in advance of the Society’s show, and as one of the council’s selection 
of bands in the gardens.8 
 
On Saturday 11 January 1868, at the time of the ‘Fenian outrages’, the Band headed a 
procession of 400 of their fellow workmen, when they marched to Westminster Hall in a 
body, and were sworn in as special constables to protect their factory from a threatened 
attack by incendiaries. 
 
On to gentler times, the Broadwood Band provided musical entertainment at the annual 
Mantle’s cricket match, on the Westminster School ground, on Saturday 5 September 
1868. One gentleman and ten players of the ‘South’ v. twenty-two of the Grosvenor Road 
Club – play commenced at noon and continued until 6.30, the gaslights in the square 
having been lighted for ten minutes.9 

 
7 London Evening Standard, Saturday 23 March 1867 
8 West Middlesex Advertiser and Family Journal, Saturday 11 May 1867 
9 Illustrated Sporting News and Theatrical and Musical Review, Saturday 12 September 1868 



Henry Sibold continued as musical director of the Band until 11 May 1870, when he was 
succeeded by Mr. Charles Doust, of the Royal Artillery. After four weeks' practice under its 
new leader, it gave a public performance at a large bazaar and fete, on Tuesday and 
Wednesday 14/15 June 1870, in aid of various Westminster charities. 
 
On Monday 18 June 1877, the Band was changed into a stringed orchestra, by a vote of the 
majority of the active members. They continued to play together, every week, but it was not 
for eight years before they were again heard in public.  
 
On Friday 6 March 1885, the Broadwood orchestra (still referred to as the ‘Band’) gave a 
grand concert at the Westminster Town Hall. [see Appendix 2] 
 

 
Westminster Town Hall, 1883 

 
One result of this concert was the recognition that the talent displayed by the most 
proficient members of the Band would be more usefully employed by the founding of an 
independent association for the furtherance of British orchestral music, rather than by 
practising miscellaneous music together without any particular object. A meeting was held 
on 25 March 1885 with Messrs. Algernon Rose, H.S. Mountain, and H.J.C. Highway, with 
16 of the best players from the Band, which resulted in the creation of the "Popular 
Orchestral Society," later to become the “Westminster Orchestral Society." 
 
The Broadwood Band, however, still continued in its more popular form, playing less 
classical works than the newly-established “Orchestral Society”.  
 
Over the next few years its leadership changed several times. On the resignation of Mr. 
Doust, through ill-health, in March 1887, Mr. J. Fleet, a former euphonium player in the 
Guards, was appointed conductor.  
 
A concert in June 1888 was held at the Baroness Burdett-Coutts' Hall, in Vincent Square, 
which resulted in a clear profit of £14.  
 



Mr. G.D. Fox, the previous director of several small bands at Harrow, Llandudno, and 
elsewhere, was appointed conductor in November 1889. He was succeeded, in June 1890, 
by Mr. E. Martin, formerly in the Guards, and a violinist in the orchestra of the Adelphi 
Theatre.  
 
On Saturday 27 December 1890, the Broadwood Band played a selection of orchestral 
pieces at a grand party given by Mrs. H.J. Tschudi Broadwood to 1,000 little children 
belonging to employees in the firm. The whole event was organized by Algernon S. Rose, 
who also engaged the drums and fifes of the Scots Guards for the event. The Band’s music 
included the “Rococo Polka” and “Sir Roger de Coverley”, and the children were each 
given a rosette coloured according to their age, and enjoyed numerous games, lemonade, 
biscuits, Italian pastry, and sausage rolls. Father Christmas and the Bogie Man were in 
attendance and an enormous cake shaped like a grand piano was cut and eaten, before 
presents were distributed from a Christmas tree.10 
 
The members of the ‘Band’ for the children's party were: Messrs. T. Cayford, C. 
Cunningham, T. Edmett, H. Ford, Hughes, Nash, Payne, C.W. Wade, Wilkins (violins); 
F.N. Sutton (viola); W.E. Horn, Simpson (cellos); R. Black, J.I. Butler (basses); H.S. 
Mountain (clarinet); G.C. Mountain (flute); H. Mountain (piccolo); J. Ford, C. Gillam 
(cornets); P. Knight (euphonium); Smith (trombone); Groves (side drum and gong); E. 
Martin (conductor).11 
 
During the early months of 1892, the members of the Broadwood ‘Band’ decided to convert 
back to a brass band, and abandon the stringed and woodwind instruments. Some of the 
arguments for this decision were based on the advantages of brass instruments: 
 

“…the greater facility with which brass instruments can be learnt, and that brass 
instruments are essentially those which are heard to the best advantage al fresco; for it 
is always a relief to those whose occupation keeps them indoors all day to be able to 
indulge in their hobby, and at the same time gratify their friends, by playing in the open 
air.”12 

 

 
Kettering Rifles Band (9th Northamptonshire Rifle Volunteers) - 1868 

 
10 Daily News (London), Friday 26 December 1890 
11 Belfast News Letter, Tuesday 6 January 1891 
12 South London Press, 24 June 1893 



Frederick W. Davis, a leading trombonist formerly with the North Somerset Yeomanry 
Cavalry, Bath Theatre, the Crystal Palace Military Band, Scarborough Spa, the Savoy 
Theatre, and the Royal English Opera, was engaged as the ‘new’ Band’s musical director in 
early 1893. 
 
A new set of English-made brass instruments was purchased for the Band, and they made 
considerable progress in the first few months. Some ‘easy and effective music’ was written 
for the Band by R.B. Creak. The Band’s new secretary was Thomas Wright and treasurer 
William Thompson. Its rehearsals were held at the Broadwood Library, Horseferry Road, 
Westminster, on Monday nights, with members paying 6d. a week. 
 
Algernon Rose, who had been connected with the company 
and the Band for several years, gave a series of eight lectures 
on the history of brass instruments, in order to provide the 
workers with an adequate context for their endeavours. The 
first two lectures were entitled: “Elements of Music”, and 
“History and Characteristics of the Trumpet, Cornet, and 
Other Small Brass Solo Instruments”. Subsequently he 
added some more chapters to his writings, and published the 
whole as the book “Talks with Bandsmen” in 1895. Rose had 
travelled widely in Britain and abroad, and one of his own 
compositions was in the repertoire of Sousa’s Band. 
 
The Band continued to perform for their own purposes, but 
it is not known at what point it ceased. Its public 
engagements seem to have dwindled, and no record of it 
playing outside the Broadwood company has been found 
beyond 1893. 
 
 
 
Further references 
 
• Anon - History of the Broadwood band - The British Musician - August 1893, pp. 197-199 

• Anon - Concert of Broadwood’s Band – The Musical World – Vol. 44, 10 March 1866, pp. 155 

• Programme of concert at Westminster Town Hall, March 1885 - [archive document 
2185/JB/77/1/214c, Surrey History Centre, Woking, GU21 6ND] 

• Letter from M. Pipon, Horsham, to John Broadwood, 1860 - [archive document 2185/73/77, 
Surrey History Centre, Woking, GU21 6ND] 

• History of the Broadwood Piano Company - http://www.broadwood.co.uk/history.html 

 
 
 
 
 
 
 
 

  



Appendix 1 – Letter to Mr Broadwood concerning 
subscriptions to the Corps and the Band – 16 June 1860 

 
 

 



 
 
 
 
 
 
 
 
 
 



 



 
 
  



Appendix 2 – Programme of concert 6 March 1885 
 
 

 
 
 
 
 
 
 



 



 



 
  



 
  



 
  



 
  



 
  



 


