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It will no doubt be readily admitted that the arrangement of such a work us this is no easy task to one so little accustomed
to the duties of an author as | am ; and had there been any work of the kind published, this would not have been attempted.

The increasing demand for such a work, caused by the rapid advancement of the brass hands of our country, made it neces-
sary that some one should furnish that which is so much needed. | have here attempted to meet this demand, being encour-
aged to do so by many who knew the wants of the musical portion of our population, and having been for many years at the head
of an association, the success of which is a source of great pride to me ; and, | may say also, that my extreme partiality lor this
noble branch of the divine art, has had no little share in inducing me to step aside from my ordinary path of life, into the responsi-
ble one of an author. The critic may Oiul many mistakes, with some little irregularity in the arrangement of the various subjects,
owing to the author’ literary inexperience, but let me assure him that usefulness, not display, is the object of the work i it
serves to Bmooth the path for the diligent and deserving student, then all is accomplished that was anticipated. Tt is intended more
as an assistant, than as a substitute for a teacher ; individual peculiarities being so various that it is impossible to meet every case
in an instruction book.

The work, such as it is, is dedicated to usefulness, with the author’s most sincere hope that it may be tho means oi assisting

brass music to rise to that point it deserves, and must eventually attain.

A. DODWORTH.
New York, July, 1853.



DODWORTII'S BRASS BAND SCHOOL

FIRST

MuncAL notation, or the representation of musical sounds, may be divided
into three divisions.

let. Intonation— Characters representing the various sounds.
2d. Time— Characters representing the length of those Bounds.

3d. Expression— Characters representing the different degrees of loudness,
and other little characters, which arc only used to indicate ornaments nr
embellishments.

SECTION |I.

INTONATION OR 'SOUND.

I n ascending from the lower to tho higher tones, it is found that every eighth
tons commences a repetition of tho samo intervals as thoso which occur in the
previous seven tones ; musical notation is.*hcrcfnro hnsed upon these seven ori-
ginal tones, which aro named eftcr tho first seven letters of tho alphabet; In
represent them we havo the staff—Gvo parallel lines—on each lino a unto has a
place, and in tho spoco between tho lines a noto is also pinned.

a N C A £

A

41U«
Ist 1l

Ibdinn Nawxxt. ™I

La Hi  Du Itn Aii bit

PRINCIPLES

OF MUSIC.

As the voice and many instruments have a much greater compass, or more
notes than can he represented on the stafT, |j per or added lines are introduced,
to represent those additional tones; thus.

o
IT—n

L Vd—/\i

There are two other character*. which represent intormediste or half tones.—
sounds helween those on the lines and spares, the flat b. and the sharp *, the
lint lowers, the sharp raises a tone to which either of them may I>e Attached, for
example, in nscending from C to 1), the intermediate tone is represented by (’

sharp—thus; 7Z.P and in descending, this intermediate tone would

bo represented by I) flat—1 bus : '-1 ?—Y — £ In this ease. I) fiat *ml C

sharp have uenrlv the same pound, hut under different circumstance* an* railed
When
ono or moro sharps or flnla nro plncrd at the beginning of a piece, tin vconstitnP

different names; whnt those cirenmstanccs arc, will be found hereafter.

pnrt of the signature, when used oceaaionally during the piece, t ; are <\lh
Accidental™*, nnd alfi-ct tho notes to which they an* attached,duiiug the length
of n bar only.

The milural k, this cimraeter removes the effect of * flat nr sharp, an 1return-
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wde note to its original position, and may bo railed the antidote to tho acciden-
The double eharp X, raises a note two half tones or a wholo tone.
The double flat bb> lowers a noto two half tones.

SCALEB.

Every piece of music is in soino particular key, or pitch, and has its key note,
with which it often begins and alwuys ends. Beginning at C, and ascending to
the nc~t C above, is called a scale; if in whole tones, the diatonic scale; if
in half tones only, the chromatic ecalo. It is found in ascending the diatonic

scalo of eight noteB, that the distances between them nrc not equal.

E F U C
5E3E: 0
~0-
8 T 8

From 1 to 2 and 2 to 3 aro whole tones, but from 3 to 4 is a half tone ; from
4to5,and 5 to 6, and 6 to 7 aro whole tones, hut from 7 to 8 is another half
tone. There are therefore five whole and two half tones, or distances in the
scale, these two half distances must always occur between the 3d anil 4/A, unit
the 1th and 8/A.
ing it No. 1, and the other notes nrc numbered in accordance with it, it will lie

found that the short intervals or distances arc between the wrong numbers, thus :

If a scale of eight notes is commenced on any other tone, call-

u C E F

1 2 a- * 6 tf"?

Commencing on G, the 5th of the normal scale of C. Tho short intervals,
are here between the~d and 4th and Gth and 7th, in place of 3 and 4th and
7th and 8th,"Inis must be corrected ; therefore, tl\e No. 7 or F, is raised half a

tone by introducing tho sharp beforo it, thus:

This takes No. 7 the proper distance from No. 0, and brings it at tho samo
time within the half tone of No. 8.

PRINCIPLES

OF MHSIO.

If the Kcale is c»u»n.n 1 .11 F, tho I*’ ihir

" orf j?j'H'

8 « 6 8

normal t K

4 t
1 2

one "f the short intervals occurs between the 1th and 5th, in place of the 3d
and Itli. "1 his cannot lie remedied by making any note sharper, it is the; fiiro
necessary to lower tho 1th to within the proper distance of No. 3, thus :

MM

| 2 3 1 6 6 7 8

the flat before number 4 bringing Ilinl note down to the ImIf distance, from No.
3, and at the same time taking it away froC’No. 5—the same reason, viz. the
adjustment of the shott distances, causes the introduction of all the other flats
and sharps.

MINOR SCALE.

'I lic principal characteristic of a Minor scale, and the o:.- v.'ich tiislir pi. ' 9
it from the Major, is 3 his
in the Major, is between the 3d and 4th tones; but in the Minor, ;s between
the Jd and 3d. This brings the 3d of the scale to a Minor 2d of the key note.

.ie position of the first short interval in a."-rending.

SIO NATURE.

It would make notation exceedingly complicated to attach ;he . rand sharps
to every note requiring them through the piece, they aro therefore placed at the
beginning, on the same lines or spaces as the notes they arc intended toafTcr.t; in
this position tin y form part of what is called the signature, viz: the Cleff, Key and

Time:—tn illustrate this matter, wcwill place .. flat on tho ’i line r.t.J ii space,

iis directs that nil the IlI’s and E’s must he made P flatand Ii lint,

thus banishing the former UN and E’s from the scale,

oth -
with sharps, M) ~ * ~

ams is t! al- o

" hurt four sharps being on tdo i . O and 1! ones

and spaces, sharpen nil those notes that rjay be used during the whole pir- -
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The following we the signatures of all the keys in use:
MINOR.
A rfc - A rfl
g, rfi
E D* “EzEEE
Eb=—
o. ft
ub—
= C-
C#. nb. i
N CLEFF8.
It has been shown, that the staff and three characters, can represent

all tho different musical sounds; there aro also four cleffs, which change the.
position of these characters very materially; perhaps the most useful purposo of
tliese cleffs”s, that in writing for higher or lower instruments, they bring the ex-
treme notes more within the compass of the staff.

G or Treble Cleff places this C below the Staff:

C or Alto Cleff, places the same note thus:

IPI.ES

OF MpsSIC.

C nr Tenor Cleff, places tho same note thns:

W

K or H;i99 CIcfT, places tho Marno noto tlitis:
1

So that all these C’s represent the same tone or sound, the other note* in the
scale being transposed to correspond with this one.

SECTION 1I1I.

TIME. **>*

W e have had characters to represent the different sounds, the next in order
is to represent how long to make these tones. The longest noto that is used,
we will for the sako of example, say, is a minuto in length, although this may
never be the case—it is only for example.

Wuor.r Notic nr SrsnBnrrx—aaj a
minute in length.

Is rimtinl hj two JliLr Notes or

Minims—half ft minuto each. Pz
..Cr

Is «)ivldri| itjr foar Quarter Norrs or ;
Ckotcui.vh—quarter of a tmouto - *
PIMLIL

L22'7 % —. IT

IS divMril Ly right notrs or Quatihs —

our riglitli of a minute each. r. f fre—frzzLJi.—*

Is «livityr*l hj sixtrro notos. or Snil* — —
quavins--one sixteenth of &n>iottte - * y

each.

a minnto mm;tu *A A X m> - - mme r
vv/v; -2222 Cc—1

9jr-rr-ztrz* fi-zt rr> .jr-jrjrr

Is dirhlr.l I»j thirty-two notes or Ptmi*
sr.MiQt'/Avnci—one thiity-eecoo.l of
a tolo(ito earh.
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It ia often necessary to add to tho length of the notes.
by a dot after each—thus :
A dotted Semibreve is equal to 8 Minims, a minute and a half in length.

This is accomplished

- Foor
A dotted Minim is equal to 8 Crotchets.

z=p - 1===4r:— fL s z

A dotted Crotchet is equal to 3 Quavers.

Z=M=-p— ft.

A dotted Quaver is equal to 3 Semiquavers.

The same with all tho notes, the dot making cacftdioto half n:it long again as
its former length.

To make a still more minuto division of thcso notes, two dots arc sometimes
ad led.

A doublo dotted semibrcvmis long as

on*, half, quarter of * minut*.

- 100 fu

*o lone **

=f- =t = = t=&=%=r

And the samo to all the notes, tho second dot adding half as much more as
the first dot.

In place of dividing these notes into two equal parts, they are soinctimos di-
vided into three parts, but this is always designated by tho figuro 3 being placed
over each group, thus : 1

EacL om * tbird of IL« y>i*vloua not*

PRINCIPLES

OF MU 010.

It is sometimes necessary forono instrument to stop or rest, vrhilo the Lhcra
are playing—to show how long to rest, there aro characters to represent a rest
or stop, equal to earn one of the notes.

Setnlbr*** rrit

Kinlmrut QtuUbtt T«t.

WLmU not*. llaU of ft not*. Quarter vf ft ngt*. | jMa aft m 1+

5> inlij«iftvrr 1o tl > cirle* niiijutv 2 »( Qu» licr**

Uitltinlli of « not*. Thirty itcand Doll. F1Y *fo 111 Sol*

The dots afTect the. rests in the samo manner as the notes.
When more than one bar is rest, the number of bars is n mally placed it. the
staff, thus:

Closely/#connect'."! - il lids milter of time, is tho weedoeity, or speed with
which a piece may lie played, this of course is very variable ; :«r in some pirt.s,
a nemibrcvo may he seven or eight seconds in length, while in othets not a
r.eroiiil; hut in all this variableness, tho other notes bear precisely the same pro-
portion to each other. Italian words are used to indicate the speed of a piece—

some of them also express something of the stylo in which a pico shoe!l >

played. The following are a few of those trims :
Adagio, pronounced Ah-dah-geo, g si ft.
Grave, “ Grave.
Largo, “ l.ar-go, broad a.
l.arghctto, “ l.nr-get-o0, g hard.
Ainhiiite, “ An-dnn-tce,
Amhintino, *“ Andan-tec-no.
Allegretto, “ All-a grot-o.
Allegro, “ All-0-gTO.
Vivace, “ Vee-vah che.
Presto, * Presto,
Prestissimo, *“ Pres-tiss-e-mo.

In adJiliun to these terms, most of the modern romj ’itiotr- are nwt* t*»

n ferenco to “ Macl.vl’s Metronome,” an instrument used for marking musical
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time, and which can bo set to beat any timo required; but any one rnn make
their own MetronOmo, simply by taking a thread with aweight of about anounro
attached to it. It is well known that this will swing quicker as it is made
shorter, and will vary but little in timo any distanco it Is mado to swing.
Thirty-nine inches in length will make 60 beats in a minute ; this is taken os tho

standard. When a piece is marked thus:

Andante—J 60, (Mil. Met.)
the piece is played slow, the Metronome at 60 beating quarter notes or
crotchets, each beat counting quarter notes— it may.bo marked J 00 Mil. Met.—

each beat would then count as half notes.
The length of a string in inches, necessary to correspond to the various num-

bers on a metronome, will be found in tho following tablo; tho iuetronomo
numbers being also the number "H ieats in a m inute.
Inchei, Inches Mrl. Met
68 60 in lot
63 63 F T T PP, nm
48 64 11 102
46  wasasasassasasasassssasrssasasasnans 68
43
39 60
86} 63
33}
33} 69
37 73
34
43 aasssssssssrsssrasssrasssaasaaaens B O
30 84 4} 170
18 sessssssssssssesssssssssssssassans BB 4
16} 93 I 102
15 3 0o
14

The following ie about the timo of playiog tho various pieces :

Mzl. Met Inrhrn.
Funeral Marche*, ... .. LT 37 Four otop* to a Bai.
6low or Parade Marches,.. ... 133 J 8 TWO s
QUICK STEPE, .o . . 104 ) 131 Two
108 | 12 T W 0 e .
Schottiack, 144 7 Four boats in aBor.
Mazurka,... 144 ) 7 Thien e e e
Polka Redowa,. 8 Throo * " n
12 Two o .
.. 200 J 3 Thioo " -
Spanish Dance ..133 8 Thu.
Polonaise or Polacca, 13 THhrIro ...

144 ] 7

PRINOIPI.i:::

OF MUSIC. S

SECTION TI 1.

EXPRESSION OR POWER.

11 iving learned what characters represent tho Bounds, and also how tho length
of those sounds is represented, another very important matter is, with whattlif-
fcront degrees of loudness these sounds may be played. In this matter musical
notation is more defective perhaps, than in any other, for it is easy to represent
thehroader lights and shadows of expression, but it is impossible to exhibit all
those delicate and almost iinperceptiblo gradations of sound heard in tho per-
form:!'nee of a cultivated artist, ns scarcely any two tones are given with the
name degree of power. This delicacy of perception and execution may ho a..id
to he intuitive, and can only be acquired by hearing the best performers, as the
various shades nrc so delicate, that like elaborate paintings, it requires an tic
ciunplished artist to produce, them, but when produced, every one can frtl their
ell.-.-, although but few can explain thatclTcct;—it should be however a mailer
of pi cat attention with every learner, for without tho light and shade, music

loses all its expression.

J tr I-'ortc— Loud.

ff m Fortissimo— Very loud.
Hands.

mf, or Mezzo Forte— Middling forte.

fz, or forzantlo— An explosion on one or two notes.

This is thoroughly understood by most llrass

P, or Piano—Soft.

/?°, or Pianissimo— Very soft. Quite out of the understanding of many of our
Hands ; but the most sublime efTect is produced by it.

(Ju s., or Crescendo— A gradual increase of strength, ,tH" used for short pas-

sages.

Dim., or Diminuendo— A gradual decrease of power, used for short

passages.

ITAkB AND DOUBLE BARS.
lo every picco of music there is a certain pulsation, as it may be callc.l; tl»is
pulsation or tlivision of time, in represented by a perpendicular line across the

stall', tims :

13 7,13

=
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which is called a bar. At the end of a strain or piece, thia ie doubled, anil ia
called a double bar: —jE When dot* are placed against the double bar, T";i
the (train il repeated. Between the bars tliero ia alwayi « certain fixed time

of to many notes ; what that time ia, ia reprcaentcd at tiie beginning of a piece,
aa part of the aignatnre.

LI}
JJ re/\_£ Common time— four quarter note* or t’ .-ir equivalent in

a bar.

Two quarter notea in a bar.

Three quarter notea in a bar.

1 Three eighth note* in a bar.

Six-eight— a compound of two-four ; except in very slow

music, count two in a bar.

N ine-eight— a compound of throo-four, usually count

three in a bar.

Twelve-eicht— compound of tho common, usually

count four in a bar.

XABX8 OF EXPEESS8IOH.

Passage* of precisely the aame note*, can be played in many different ways,
by which the entire character may be changed; tlii* ia better exemplified by an

example.
nxai. rrxccim PICATO. RI.UR.

Shortwd dUMLti IhaFl iz r ¢ aviime
By the combination of theae mark* great diversity of effect can be given to

the same paaaage.



it will hr perceived from this, tint thea out ten it w ird
d.Iftrcnt ways.

-ST\-  [T>—

The patisn: W r . Apen ~'® mark il plarr.l orrr < note or ir»t,a

pause ur stop is made, usually about twice the time th* not* woui) r*qui»* *ith-
out the pause; this, however, is very undetermined, a* it it left to the option </
the performer-

A?POOIATTIRK*~0« FAM™* *T».

Y fltUa. riafM1 Wrtlt*«, Ft*J~4 Wr|H««

Alwnyfl taking from tho note which follow* th* tppo”iatnrm-

TIIK CHICK. Tlir KITAIT. r» IUIU*,
Wrll*ra fu fed TUyU
— izn : m - - 1 . r jZ*—AM\fL rfop.f*-fto. r
d.s.f"j ~ horvi LJ-IET
“oN at | —*U

ABBREVIATIONS.
When this lino is drawn over one, two or more hire, it aiguifiet thst t' m ¢’ m

are to ho played twice. ,
m at. -

_/>7 T.
> — i-*— ji— i FA im >
Tho aarao notro played in thrso two ban aa thoee ‘tiltcn in the pre-j; ; teo.

W fUiva. *
n

Thi* repeats one bar.



NAMES. AND CLASSES

A1l brx&a instruments are classed os Sopranos, Altos, Tcnorcs, Baritonrs,
Basses and Contra Basses. It would, perhaps, bo more correct to use the Italian

plural to these words, but as the English plural is more generally mado use of,
A it has been adopted here.

\Y The Tarious instruments comprising each class, aro enumerated as follows:

lit CLASS—Sopranos.
« Eb Bugles, Eb Sax Horns, Eb Cornets, and all other small instruments in

Ab, F or Eb.
2d CLASS—ALIltos.

Bb Bugles, Bb Sax Horn, Bb Comet, Post Horn or Trumpet— a fourth below

the Sopranos.
3d CLASS—Tenores.

Ebor Cornos, Sax Horns, Alt Horns, Nco Cors, Tenorc Opheclcidc, Tenorc
Tubas, Alto Trombones, French Horns—nil an octave below tho Sopranos.

4th CLASS—Baritones.
Baritone Sax Horns, Bb Trombones, Valve Trombones—all an octave below
the Altoe.
6th CLASS-Baases.

C and Bb Ophecleidcs, Sax Horns, Bb Tubas—all in C, Bb or Ab, same pitch
as Baritones, but with larger tubing.
6th CLASS—Contra Basset.

Trombaccllos,
Some nrc in 1)b.

Bass Tubas, Sax Horns, Bombardoncs, Bass Trombones,

mostly in F or Eb— octave lower than the Tenores.

PARR

8S»

.OF INSTRUMENTS.

Instruments arc again divided into families, as follows :

1st. Sax Horns, Cornets and Ebor Cornos.
2d. Bugles anil Ophecleidcs.

3d. Trumpets, Post Horns, and Trombones; these instruments having tho
same characteristics of voice, are for that reason appropriately classed os
families.

1 have always, in my own mind, classed Trumpets, Post Horns, Trombones
and French Horns, as supernumeraries; for, since tho introduction of Bugles,
Cornets, Ebor Cornos and Sax Horns, they are no longer depended upon tor the
principal parts.

In assigning the different instruments to the members of a Band, attention
should be paid to the following instructions. The small roouth-picccd instruments
should be given to those with the thinnest lips; thin lips being much better for
small inouth-picccs, while thicker lips are better for large mouth-pieces. It is
very rarely that a thick-lipped person acquires a strong embouchure on a small
mouth-piece. Other matters being equal, the 1st Soprano, 1st lIcnore, and
1st Bass, should be given'to tho best musicians, or most persevering members;
this must be so with tho Soprano, as that is the most difficult to learn,—
more being required from it than nny other. Next in order is the 1st imore;
that, nlso, requires a person of good musical capabilities, aa it often plays in
Octaves with the 1st Soprano. Tho Bass should be given to a good /taun.
timist, as that is the platform the melody moves upon ; and if the platform .i
not steady, the whole i.tructuro is iikely to be very defective.
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List of Instruments for Bands of iftfferrnt Numbers.

For a Band of 4, 1 Eb Soprano, 1 Bb Alto, 1 Tenore, 1 Bum.
For the 5th instrument, add 1 Soprano,
6th 2d Tenore,
7th Contra Baas,
“ 8th Baritone,
“ 9th Eb Soprano,
“ 10th Contra Basi,
“ 11th 1 Alto,
“ 12th Baas,
“ 13th. Tenore,
“ 14th Tenoro,
15th Trumpet,
“ 16th do.
“ 17th Alto, \ )
“ 18th ~enorc, { TroSrrillgignes.
“ 19th Bass, J
e« 20th I’ost Horn,
“ 21st do,

With-Bass Drum, small Drum and Cymbals. For tbo first 14, let nothing
but Sax llorns, Ebor Cornos and Cornets, or instruments of liko character bo

used, that is, valvo instruments of largo calibro.

In selecting tho instruments, attention should bo paid to tho use intended; if
for military purposes only, thoso with bells behind, over tho shoulder, arc pre-
ferable, as they throw all tho tono to those who aro marching to it, but for nny
other purpose are not so good.
family in tho year 1838. For general purposes, those with the bells upward,
like the Sax Horn, are most convenient, and should be adopted by all whoso busi-

These were first introduced by tho D odwor tii

ness is not exclusively military; care should be taken to havo all the bells ono

way.

SELECTION OF A GOOD INSTRUMENT.

This is a matter of very great importance, and of no littlo difficulty, even to
those who have hod much experience in such mutters, as much difference exists
even in well made instruments, both in regard to correctness of tune and easiness

O1” INSTRUMENTS.

of blowing; it is true, it may bo possible, among tho comt. mest. t- anctwm

ono that is tolerably good, but it is an exception to the general rule.

The French makers have a deservedly high reputation, but they do not all
viakc ftovd ones. Tho G<..mar.s havo a decidedly bad reputation, but do not ail
make bad ones, as some of the finest instruments are manufactured by German
makers ; however, it is not now necessary to import brass instruments as for-
merly, as it is conceded by nearly all, that tho finest quality of instruments are
now made here, by our American manufacturers. W e have also French Riid Ger-
man makers residing among us, who make instruments equal in every respect to
those imported, witli this advantage, in having them made here, the resident
makers arc naturally more anxious to make and retain a good reputation, than

thoso abroad, who usually make by the dozen for this market.

It would bcp.dvisable for those who have not bad any eij'cricnce in these matters,
to employ 8,v!2r uninterested person to provo their instruments. Many hr.ve
already adopted this course. 1have myself been called on so often to make selec-
tions, that | have found it necessary to procure a stamp, by which every instru-
ment that passes through my bands is marked; * obligrd to do tliis to prc
vent the selling of instruments as baring been proved by me, when 1may never
have seen them. | would most sincerely recommend every ono to procuro a
gooil instrument at first, ns tbo satisfaction, enjoyed in tbo use of such a one,
abundantly repays all additional expenso it may i.e.

NECESSARY UUALITIES FOR A GOOD INSTRUMENT,

1st. 'Flint it blows easily.

2d. 'Flint it is well in tuno in tbo open notes.

3d. 'Flint the valves are in proper propoition.

4th. 'Flint tho defects aro in such a part of the instrument as will be of the least
injury to tho part intended to bo played by it, as one may bo very good fe* x
first, and another better f"r a second.

It will bo found that nearly all valvo instruments are too Cat in th* note above
the key note, taken with tho first valve; this could easily bo remedied by short-
ening that valvo, but, in doing bo, the other notes tnvie by the same valve would
bo too sharp. The upper fifth from the key note, taken as an open note, is
often too Bbnrp, and very often the third above the key note, also open, is flat;

these are general faults; every instrument line its peculiar faults, which the pcr-
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former should hasten to discover, in order to correct them, as it is impossible to
make an instrument with but three valves, correct in every key.

YALYES.

There are many kinds of valves at present in use, but as no valve has yet
been invented possessing all the desirable qualities, many moro will no doubt be
introduced.

The valve most in use at the present time, is such os all Sax Horns have,
called “ Cylindertheso for common valves arc prcfcrablo to any other, being
durable and easily repaired.

“ The Valve Ordinaire,” is such as arc attached to most French Cornets;
the “ Perrinet” valve, is sometimes attached to tho samo instrument, and
Tho German double
The Rotary
valve is daily coming more into use, with many different arrangements of machi-
nery to turn them, all possessing more quickness and activity than any other

somewhat resembles in appearance tho “ Ordinaire.”
valve, ia found on most German made Trumpets, Post Horns, &c.

valve, but at the same time are much moro dclicnte, and difficult to repair.

All valve instruments depend entirely on the following principles.

1st. Every instrument will produco what are called the Harmonic tones with-
out any valvo.

b*.
it

By pressing the second or half-tone valve down, the instrument is made just
half a tone lower, and will produce the same range of notes, thus lowered half
a tone.

Si

The 1st, or whole tone valve, will produce

[ ] tv b*.
ife t— p -A- "
thW -
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The third, or tone and n half, or the first and second, produce the same notes.

o r - t i -

The second and third.

-br _J

af

The first and third.

Tho first, second and third.

'Sf,l tT

Ily examining these ranges, it will be found that many notes can bo madn
with different fingering, when, to use ono or tho other, depends entirely upon the

correctness and facility.

MOUTHPIECE.
t

Next in importance to selecting n good instrument, iB the selection of a good
mouth-piece; it should bo suitable to tho instrument as well as to the player, as
the dilli-renco of shapo in tiic inouth-piece, often makes great difference in tho
correctness of the instrument. It is difficult to give general directions with re-
gard to them, os tho same cfTcct is not always produced ; tho following, however,
may give some idea of the moRt usual effect produced by tho different shapes.

1st. Shallow ones produce the upper notes with greater case, hut are har.-h in
tone; aro consequently better adnpted for military or out-of uoor purpoa-.'S,
they are also linble to mako the upper notes sharp.

2d. Deep ones give moro smoothness, fullness and flexibility to the tone, but

increase tho difficulty of tho upper notes—are better adapted to soft, in or

playing.
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3d. Enlarging the hole at the bottom of the cup, improves the tone but makes
the upper notes more difficult.

4th. Reducing the samo bolo bos tho contrary effect, injuring tho tone, but
mnking tho upper notes easier.

5th. Tho rim or face makes no difference whatever in tbo tone; it, however,
should be of sufficient breadth not to cut the lips after long playing. Where
there are two instruments of the same kind, one playing a part lower than tin-
other, as two Altos, two Tcnorcs, &c., &X., the second should use a larger mouth-
piece than the first, more especially with regard to the Baritones and Hasses, these
being about the same pitch, should use entirely different mouth-pieccs, in order to
make the tone of the Basses a little fuller and approaching the next lowest iiistru
merit. It will be seen by the above, that it is impossible to make a mouth-pieer
containing all the necessary requisites for a perfect one; it is, therefore, neces-
And when
the mouth-piece is finally decided upon, never he induced to change, as nothing

sary to select one with tho nearest approach to all that is wanted.

prevents the advancement of pupils more than changing the mouth-piece; the
temptation is often very great to do so, from the fact that many month pieces
play very easily at first, but after becoming a little more accustomed to them,
they are often found not so good as the old one.

TONGUE.

Few aro aware of the importance, nay, tho necessity of a good management of
this member; the tongue is to the brass instrument, what the bow is to the
Violin, and is greatly neglected by many who should, from their high position,
afTord a better example.
double, and treble, the first is the only one that should be practised by the be-

There are three varieties of tongueing, the single,

ginner, and deserves all the attention that can bo given to it: the two latter aro
used only in passages suitable for their exhibition, while the single tongue is in
constant use; as every note that is not slurred should be tongucd.
explained in tho following manner.

It may bo

After the mouth-piece is placed to the lips, and the lungs inflated, pusir the
end of the tonguo between tho lips without displacing them, making it as pointed
as possible, pressing it against the upper lip ; while in this position commence to
blow, the n suddenly withdraw tho tongue, which instantly admits the air, producing
a tone like the striking of a bell, distinct and clear at first; this action of the

OEAB8HES

OF INSTRUMENTS.

tongue is very similar to that of spitting a piece of thread off the end of it; i
a succession of notes be careful not to injure tbo termination of ono note by jn*
paring the tongue for the succeeding one. Brforo proceeding any faither, let tho
learner pronounce the word Tone, many times in slow and quick sucrriutmn, then
pronounce (ho word 7iy>, in the snine manner: it will ho perceived at "nre that
the lirst is soninous and musical, while tho latter is quito the contrary, resulting
entirely IVom the difference in the termination of the two words; the word I’one,
will give a good idea of what every tongucd not liv", whit" the
word Top, should servo ns an example of what it should not soundh kt; in tlo>

-hoeld sound

quicker passages, the tongueing becomes something like speaking the w id 'fa
For the upper notes, it is necessary to use I*ns «r the tongue, by not putting it
so far between the lips; in the lower notes it is necessary to use it farther bo
tween the lips. Many shades (if timy rnay he so termed) of the tonguo ian bo
made. To play Staccato, or very distinct, push ho tongue fai ther between tho
teeth, using it with more force, and to soften tho efb'-t, nr tongue with more
delicacy, use it further within the mouth.

One of the greatest objections or faults, connectr 1a Ith Brass Instruments, ia
their pomlcrousrn'ss, or heaviness of motion in the tone, sounding m if eTory
note had u weight attached to it, and could not nmvo to tho succeeding ono with-
out much difficulty ; this can ho entirely obviated by attention to tbo tongue, »nd
where the result to be gained is so important, it is certainly great fully not to
attend to the means of gaining that result. It is difficult to point out aii tho im-
proper methods that aro used, but among tho most common, and st the aame time
most pernicious, to good effect, is that of making tbo termination of a notoflatt---
or lower than the beginning, and stopping ton suddenly, not allowing .to ring,
producing the tone in the moutli-pieco instead of dtiving into the bell oftho insnu-
ment, and also making every noto.doubln, or giving on accent in tho middle of
the note, having some relation, | should imagine, to the ru1?*.r Knickrrbockerism
of pronouncing tho word “ Boys”—*“ Bn-hoya;” md &gaiD, as if the instrument
was unwilling to give forth its tone, obliging the performer to coax it out, instead
In M.lit* be, Walu~ , 1
(hillops, &c., &c., tho bass players should tongue it. . s> th.

they mark tho time firmly; !-st this distinctness is sometimes carried 30 ;.-.r as

of driving it out, like tho clapper of a bell.
rea*. distinctnr

t>tongue all tho tone away, leaving nothing but a ¢ ck ; while others again.
taking the other eextreme, make it very diff:
mmil the other begins, which makes their playing a constant hum or bu:.

tii disc- v<: when one note et .j
How-
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vnr, enough may hare been mentioned, to point out to tLc learner how very im-
portant proper attention to this matter is to tho beginner.

DOUBLE AND TREBLE TONOUE.

There are two kinds of double tongue; the Grst is liko pronouncing tho word
Tuttle, the second like tho word Tu-ku. The troblo tonguo is n variation of tho
double, and is like pronouncing the word Tuttle-a, or Tu-tu-ku. Tho learner
should make one note endeavoring to use tho tongue as in pronouncing these
words, each syllable dividing tho note into separate parts.

POSITION.'

Stand or sit erect, with chest thrown open, giving the lungs as much room as
possible; do not become accustomed to inclino forward to sec the music—have
that placed in such a position that you must bo erect to sec it; and, as appear-
ances are of consequence to every one, study to stand, and hold the instrument,
in a graceful position ; hut above all, avoid making those very unpleasant grimaces
which we see so often made by self-taught players. 1| would recommend tho
learner to practice beforo a mirror, endeavoring to retain a pleasing expression
of countenance, in short, be and appear as easy and natural an possible.

EMBOUCHURE, OR PLACING THE MOUTHPIECE.

Before placing the mouthpiece, bring the lips tight across the teeth, by draw-
ing the corners of the mouth back, ns we do when smiling, keeping the lips
nearly in contact; place the mouth-piccc firmly against the centre of the mouth,
a little more on the upper than the lower lip; relax the lips, leaving that part
inside still tight, with the mouth-picce firmly pressed against them, at the same
time being careful not to push the lips or checks out, when blowing, ns both are
very injurious to the tone, and the latter most ungraceful in appearance.

METHOD OF PRACTICE.

About the middle of each scnle, will bo found 8 notes, with numbers oerr
them from 1 to 8; these notes are numbered, for the purpose of referring to
them at this place. The pupil will write out on a piece of music paper, the note
marked No. 5; play that note, nnd by referring to a Piano, he can easily ascer-
tain if it is the proper sound, as at the end of each scale will be found the sound

the note should correspond with on the Piano. Practice this one noto many
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times, tongueing it carefully every time, sometimes holding it out as long as tho
breath will last; after playing this note until a good clear tone is easily pro
duced, increase the speed, making two in the place of ono; then double again,
and again, until the tongue becomes somewhat active; do not stop the tone witii
the tongue, simply atop blowing, carefully retaining the lips in the same position,
otherwise the tone will descend or flatten at at the end.  After playing this note
patiently until it can be sounded with facility, write out note No. t>; prac-
tice that as the first was practiced, then play them in succession in the same
manner, slowly at first, hut increasing the speed as facility is gained ; at first
distinctly tongueing each note, then slurring from one to the other. After sufli-
cient practice with these two notes, add the one below the first, (No. 4 ;) proceed
as with the other two, play the threo in succession, up and down, sometimes
slurring them : then add No. 7, after that No. 3, zealously following tho some
directions for every one, until the whole scale is made use of. it will be found
necessary to press with more force against the lips for the upper notes, bringing
them a little nearer together : for the lower notes relax the lips, and press lighter.
In blowing, never blow from tho mouth, that is, by filling the mouth full of wind,
and N<liiee7.ing it out with the checks ; this is a very had method, and very inju-
rious to the tone: blow directly from the lutiffs, and through the mouth. At
first he careful not to injure the lips or lungs by playing too much at a timo ,
for, after the lips nrc tired, continued practice is extremely injurious to both.
It is better to play three or four times a day, 10 or 15 minutes at a time, than
once a day an hour at u time—however, in this matter, the learner must he very
much guided by his feelings; when the lips arc tired, it is time to stop: lastly,
do not blow very hard ; this is scarcely ever necessary, even on the largest in-
strument—remnnbrr, that methnd, not strength, produces the tone.

TAKING BREATH.

Select such a time ns will least interfere with the melody or the movement of
the accompaniment. In the trebles, in extreme cases, it is sometimes necessary
to leave out a note to take breath; this should be avoided when possible, hut,
if necessary, let the note omitted he tho most insignificant one possible. By
practice, the faculty of playing a long time without taking breath, can be very
much improved, and is at all times useful; do not expend loo much wind at the
beginning of a noto or passage, and, in taking breath, avoid the disagreeable

noises and very unplcnsant grimaces sometimes made by players of Brass Jnstri.-
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mcnts. Do not accent tho noto from the lungs—it is holli injurious nnd im-I
foctivo.

After accomplishing the scale of 8 notes, it will nlford tho learner excelh-nl
practice, to copy from the scale on a sheet of music paper, (or it would be better
to have a blank book for that purpose,) all the notes of that scale, in the follow
ing succession, ami then pructiso them, until enabled to play it easily, at first
tongucing cnch noto distinctly and then slurring them.

2d Lesson. Nos. 1, 3,2, -1,3, 5,-1 (,S,7,(,8,7, 9, 8.
commencing at No. 8, and descend in the same order.

3d Lesson. Ncs. 1,4, 2,5, 3,6,4,7,5, 8, 6,9, 8, descending the same.

4/l Lesson. Nos. 1,5, 2,6, 3,7, 4,8,5,9, 8, descending the same.

nth lesson. Nos. 1, C, 2,7, 3,8,4,9,5, 10, G 7, 8.

Extend tho scale up and down, as far as the strength and method of tho em-
bouchure will allow. As it is at all times useful to he able to write music, it has
been deemed most advisable to give butono scale for each instrument, compelling
tbe pupil to write his own exercises, as by doing so, he will become much more
accustomed to the names and position of the different notes.

Then reverse,

DESCRIPTION OF SCALES.

VALVE INSTRUMENTS.

The valve with the shortest tubing attached to it, is the half-tono valve, No.
2; on most instruments, played with the second finger. Many German, nnd
somo few English Instruments, have this valve for the first finger.

No. 1— Whole tone.— Tho valve with the next longest tubing attached, mostly
played with the first finger. Somo German and English, with the sooond.

Ab. 3— Tone and a half.—Tho longCBt valve, always played with tho third
finger, except when there arc moro than three valves.

In instruments with four or fivo valves, there is great difference in tho arrange-
ment of tho additional ones; those with four have generally tho fourth valve as
long as tbe first and third, in order to extend the compass in the lower pnrt of
the instrument. In this case tho fourth valve can often bo used with great ad-
vantage, in place of tho first and third.

Tho fifth valve is generally a duplicate of No. 1, but a little Bhorter, in order

to correct the noto above tho key-note, (mentioned in a former part of this

INBT V. UIVTENTTI.

Soprano Cornets Itavo lately been made in this country, combining tho
advantages of both valves nnd keys; i m»t IOC md. -s, like the otdiiiMJ
Cornet, with the addition of fivo keys for the upper notes; tho ono nearest tho
hell for the highest Ab, that with tho next for Ab, the second and fluid r lib,
the third and fourth for 113 and tho fourth and fifth for C; Ibis is a yc.-y groat
improvement, as they combino the fullness of tone in tho lower notes ;
valve instruments, with the greater ease and facility of the upper notes, which
In all cases tho full extent of tho scrlois
and

| work.)

ulinr to

is peculiar to keyed instruments.
given, hut in many instances it is impossiblo to use but tbe middle of it;
as tligre is no limit upwards, tho learner may play as high as ho ran ; tho.moat
important part of brass instruments is tho lower part.

KEYED INSTRUMENTS.
The keys are numbered from tho hell of tho instrument towards tho mouth-
piece, thus: that key, the opening of which is nearest the bell, is No. 1, the ono
next in distance is No. 2, &c., having no reference to which finger that key may

he played with.

SLIDE TROMDUNES.

The number under the note describes tho position each note is taken with.
Attached to the picture of the Trombono will bo found n scale, showing what
number of inches the slide must ho pushed out for each position; under some
of tho notes two figures will ho found, meaning that tho noto can be played in
two or throe different positions.

The. letter O under a note means open, or without any trivo or koj —ono of
the natural tones of tho instrument.

In writing for Cornets, Horns, Ebor Como*, Trumpets, and Tost Horns, no
matter what key the instrument may stand in, tho lowct open note is written C.

When in C—tlii>noto will sound the satno as the Piano.

With Eb Crook on in playing the upper lino, it will r. -u" !thosv.no a; those
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With A Crook—playing tho upper notes, will sound thus:

With G Crook—playing the upper notes, will sound thus:

W ith F Crook—will sound thus :

AND GLASSES OT

W lini in Kb—will souml thus :

o

B

When in I)—will sound thus :
-0

INSTHTIMENTS.

t*l. Jg bb by w 4

=# : Fr=t 1
d bit =09
COMPASS OF EACII CLASS COMPARED WITH PIANO.
PIANO.
oo -
[ — — MJuM ~-b — i— -~ L
oL TS Eois ._a_br# r-4 —1--ii—--- ¢ >3 -j-sf. 1
g o= Y K '
SOPRANOS.
P— e ] S — _ N [ E PLYf—f M
g - T ' 11 . «J-e * t,:5 , -
ALTOS. .
PO | S
£t * ] J J \ J Efcr ) r.s m zzi. K _H
TF.NORF.S.
ANy =Aj=-pp=T = oo "] eP 2] 4* f -0t
%
BARITONES ANI) HASSES.
b * » * f'
— 1----1—~ ) N 1

17



SCALES FOR THE DIFFERENT INSTRUMENTS.

SOPRANOS.

Eb BUOLE.
1 a S 4 8 6 7 8 Fl G G| A L . 0
B 0 CJ D > K \% F| O c| A It 1 C d D FTi R M u s ft, ft*-
iI , B, Er'ES"*"ETETfe-ih
— — — — — — X
f=3=9g="p«=?2="= » 2 3 31 e - 87— g 19 210
3? i 4 49 0 31
The sounds of the lostrutnrnt sre three semitones anor* lliostr of the 1'iano—for instance ft is It, on Piano.
Eb CORNET, SAXHORN, ANI) POST HORN.
1 2 3 4 5 0 71 8 . Fl. 0 G| A t” £,
H 0 Gl a » b c ril u > f W fi] a ®jj a iif. M << rg3a m t> b p i . ft, e & r-
J-hH— j—IJ—Vvj— F—Ui—Cc*— ft-—meme- —_— t—"—
# E* C » fti i i 3 j i o 231 1 2 0 1 1122 01121011123 1 1 0
13 1 2 ® 22 33 33 33 22 2 33 3 3 3 2 3 3 1
2 3 3
The sounds of the Instrument are three scmitom : those of the Piano—for instance f) is fc>on Piano.
ALTOS.
B|| BUOLE.
1 2 3 4 8 8 7 * FI (0] Cl A 10, *.£ iu A
B 0 C| D W E F Fl G C| A It B C | 1 IF | Fooit j A nx- A I
— N N N = = = = = =
EIANE £ Ajt—Az===z=z=]]
x> » H It 0 2 3 3 1 0 2 3 31 0 2 1 0 2717 381 *1 10 1 3
j o [N * ? 1 4 8 8 43 10 311
The .iuDili of lhe laslrurntol »rc two srmitonci in ow Hiom of tlif Piano—for Iniloncc, C I» IF on I'lino.
Bb CORNET, SAXUORN, AND TOST HORN. cf b
n o ci f cf D litE F 11 O Cl A B 1. C ClI 5 Ft J. * HL 2 Jjjl| w fex- £*- f- ftp £
= N = 5 = i 7 E E tI Ui LA j E % - i N 1
. Iru.rb.-
=@M F5=3SFn"=2= :21': 2101 2 13 1 210 11 122 01 1 10! o1 1 2
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13 3 , 3
3

The aounda of the Instrument are two semitones ari1ow those of the Piano—for instance. C ia U on Plano.
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TENOR ES8.
EBOR CORNOS, XLAVICORS, SAXHORNS, NEO CORS, AND TROMRACKLLOS.
Ft. a ¢ A » B c cln B FE KF U G A 1An 0 ¢ b b kK ,H Ol A& =l
i=r V - 4 ~ 1 = -— --— ji--in - " .m- - - = mmmmmemeeee- — ==11
v o c cCr 1H 1 7 311 21 o1 7 31 1 21 011 112201 1 1 Oi 1 1 11 6
S«- ioor 13 1 0 2 3 2 2 3 3 2 3 2 2 3 3 2 3 2 1
7 3 i 3 3
The sounds of the Instrument ore nine semitones betow those of the Piano—Ilor Instance C is Ih on Piano.
TENORE OP1LECLEIDE.
BARITONES.
SAXHORNS, TROMBACELLOS, KLAVICORS, AND VALVE TROMBONES IN B> ~ *,
7 B . » E r M 0 n "
'1* 2 1 4 4 ft il * I». n I Pt u m A Fa*- T~ .
i coSomoa g 8wt f tgn 8.2 g b 5 & My N § B Pof
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The sounds of tho Instmment are the Kaine as those on the Plano.
1 *
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The tound. of Ibe Instrument we the uidh u those on the 1'i.no.
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BASS.
IN Ab, THREE VALVES.

*oy > {?7*
D B E F Ff O A~ A % n (@ I I to K F F « fok A 7 « bft f. ° fz U -
ni=rr:—

rfr 7 -f-1 :.-f.-rF-T-b.: 1 3°:11
M2LTi r} 3]r13 0] %31%3211 20 %3211 20121 2 0 1 20 1 %l 1
3

The sounds of the Instrument sre the time a* (hose on the TM&no.

CONTRA PASSES.

BASS TUBAS, BOMBARDONES, TROMBACELLOS, AND VALVE TROMBONES IN F.

*»

 rrVrTD soe ap »0 vyl Gdavidwuws o o 3% e MORARSFP
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4 The sounds of tho Instrument sic the same n tine#*on llie I’inno.
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EXPLANATION OF DODWORTHS CORNET.

It may be well to remark here, that this Comet has, in
addition to the ordinary valve, what is called a cut-off
valve, which takes from, instead of adding to, the length
of the instrument, like the ordinary valve. It was first

introduced by the author some eight years ago, who sup-

posed he had originated the idea; hut afterwards found

that the same valvo had been made, more than twenty

years previous to that time, by Mr. K- Kkhiuson, at that
time b resident of New York, but now in Philadelphia, and was attached to
what was probably one of the first valve instruments made.

On this instrumentit is No. 4, and in combination with tho other valves, pro-
duces so great a variety of fingering, that if the instrument should he very de-
fective, by substituting one fingering for another, almost every defect may be
corrected.

The engraving is from ono mado by Mr. Isaac Fiske, of Worcester, Mass.,'
a maker of deserved celebrity ; as few can bo found anywhere of more perfect
workmanship.

PRACTICING IN CONCERT, OR BAND PLAYINO.

Each member of the Band, having practiced nil that has been laid down, will
next take his part of tho first lesson, practice that until perfectly familiar with
it, so that he may be able to play it without its absorbing the whole of his atten-
tion, for it often occurs, with beginners, that they arc so engaged with the diffi-
cultics (or beauties) of their own part, that they arc scarcely conscious that any
but themselves have been playing; this should not be so; every member should
be familiar enough with his own part to be able to! pay some attention, to what
is doing about him, and although it is praiseworthy to play his part as if the
whole effect depended upon the proper execution of that part, yet, at the same
time, he should remember that band playing is not, simply a number of men
playing certain notes with great correctness and precision, it is, in addition to
all that, a number of instruments harmonizing and sympathizing with each
other, as if tho samo sensitive soul governed all, as one ; let every member ploy
his part and nothing more ; if this is not difficult enough to show his abilities, let
him play a solo; do not mutilato tho arrangement of the music. Before begin-
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ning a new piece, look closely to tbo signature, observing what notes are made
flat or sharp, what timo it is in, and how fast it is to be played. Attend closely
to the Pianos ; it is an oliNand very true saying, that “ the fortes always tako
care of themselves;” there arc many shades offorte and pinno, which should
be carefully attended to; then there arc the forzandas, crescendos, diminuen-
dos, staccatos, slurs, and all the other littlo marks connected with music, the at-
tention to which evinces the excellence of a Band’s training.

Do not attempt to lead the lender.

And finally, remember that noise is not music.

RULES FOR BAND PRACTICE.

1st Tunc all the instruments by the 1st Soprano.

2d. First tune but two at a time.

15d. Finally tunc in a body.

<lth. No blowing or practicing between the pieces; that should bo done at
home.

fith. Begin together.

(ith. Obey the leader or director, in every particular, in relation to the per-
formance of the music; a Band to play well must bo governed by ono mind.

7th. Let the drums bent vkiiy softly, othcrwiso it will bo impossible to hehr
the defects.

FORMATION FOR PARADINO.

When instruments are used witlr bells in front or upwards, the following will
lie found the best formation :

Frontran Kk, ., Basses.

2d Tenores and Baritones.
3d Sopranos  and Altos.
4th Drums and Cymbals.

Leader on the right of the 3d rank.
When instruments are used with bells behind, over the shoulder:

Frontran K, . Altos— Sopranos.

2d O Baritones and Tenores
‘Id O Basses.

41|, L0 e Drums and Cymbals.

Leader on the right of the front rank.
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BAND TACTICS.

FORMATION OF REGIMENT.

In camp, a signal is given half an hour beforo the time appointed for parade,
notifying the companies to assemble.

Ten minutes after which tho adjutant’s call is given, by order of the ad-
jutant.

The band, standing where the right of the line is to be, will next play a quick-
step, to which the companies march into line, the band continuing to play until
the last company is in line.

The adjutant will then order the band to beat off.

The band will then execute the troop in the following manner.

Left wheel! Give three chords in the key of the piece intended to be played
—which should be a waltz—play the first strain once through without moving—
step off at the first bar of the repeat—march down the entire length of tho liuo
—when past the line counter-march, or wheel entirely round, halt, and finish
the strain. Then the drums will give three rolls; the band then commences a
quickstep or polka, playing the first Btrain as before without moving, and march
at the repeat. March back to the right, and round into place; finish the strain,
and then tho drums conclude with three rolls.

The adjutant will then order, “ shoulder arms!” “ open order!” Ac., Ac.;
and at the order, “ present arms!” the drums give one roll to tho colonel, who
now takes command, he orders “ shoulder arms!” Ac., and at the order of
“ present arms!” the drums beat to the colors for half a minute, or givo three

rolls, on receiving tho regimental colors. This concludes the formation.

DISMISSAL.

The regiment being in line, tho dnun corps heats tha retreat down tho line
and hack. The officers nrc then ordered to tho centra—and, at tho moment of
tlieir stepping forward towards tho colonel, tho hand commences a quickstep, to
which the companies march off the ground, the band continuing to play until all
the companies are clear of tho parade.

COLOR ESCORT- . ' A

When a company is detached as an escort, nncl sent to the colonel’s quarters
for the colors, tho band being sent also, no music is required in going. When
the colors aro received, the drums heat to the colors half a minute s and when
marching hack to the parade tho band plays a quickstep.

STANDINO REVIEW.

At tho order, “ prepare for review!” tho hand arill ifaoo to the left, hciog .
formed in two lines. At the order, “ to tho rear, open order, march!”
down tho front of tho lino between the officers and men to the centre, .behind’
the colors, and then front face. At tho order, “ presentarms 1’ the *ppr;:;ari=vU>..

saluto to the reviewing officer is given ; ho then passes to tho right of ,ijj liug,\

and marches down tho front and bock again in the rear; at the .o: ut uq
commences liis inarch in front, tho band commences to playnmiorch-cor.ti:;:: g r*
to play nnlil ho arrives at the samo point- To» .

When more than ono regiment is 'mviewed, the bonds of each try t -sat « emeobt;



BAND TACTICS.

only play while tho officer is passing in front or rear of their respective
ments, censing immediately on his arrival at tho end of the regimental line.

regi-

At tho order, “ close order, march!” tho band will faco to the right, and
march back to position on the right.

PASSING REVIEW.

In passing review, tho regiment usually marches round the four sides of a

square. Tho hand docs not commence to play until the second turn is made,
which brings the line past the reviewing officer.

Twenty paces before arriving at the reviewing officer’s position, the band will
left face, and march clear of the first company, then file to the right, halt, and
front face, directly opposite and facing the reviewing officer, continuing to play
until the entire regiment has passed, when the music will at once cease, and
follow in the rear until the regiment comes to a halt. When the regiment
posses in review twice, first in common, then in quick time, the band remains
in front of the reviewing officer, but ceases to play when the regiment has passed;
and does not commence again with the quickstep, until the regiment arrives at
the same position where the band commenced before, viz., immediately after
making the second turn, and as the regiment comes up, the hand wheels in front
and marches o(T with it to the parade.

As the regimental colors pass the reviewing officer, they salute, at which time
the drums will give the salute due to the officer’s rank.

PARTING SALUTE OF REVIEW.

The movements of the standing review up to “ present arms!” which con-
cludes the ceremonies.

RECEIVING VISITORS?

In receiving visiting companies or associations, tho receiving company is usu-
ally placed in line, in such a position that the visitors will march past, from the
left to the right, and at the order, Ilpresent arms!” three rolls are given by tho
drums. The visitors then form in line, and tho receivers pass them in the same
manner, the drums of tho visitors also saluting with three rolls at “ present
arms.” The receivers continue the march, followed by tho visitors, tho two or
moro bands, if tho line is not too extended, playing alternately, each playing a
quickstep twice through.

(4)
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If tho two companies arc reviewed, tho receiving hand usually performs tho
duties connected with those ceremonies, unless the visitors are requested to do
60 as a matter of courtesy. A

FU NERALS.

In going to a funeral, the band should not play when within one or two squares
of the deceased’s residcucc. On the appearance of tho corpse, and at tho order,
“ present anus!” tho honors due to the deceased will be given by the drums,
mufllcd ; the hand will then play a 6hort dirge.

In leaving, the band should not commcnco to play until the company is clear

of the burying ground, and then in quick time.

IBATK 0OF THE DRUM.

EXH.ANATION 0T THE SION*.
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POPULAR AIRS,

REMARKB ON BAND MUSIC.

A 1l the mnaio is arranged for twelve instruments, but can bo played by any
numberless than twelve, down to six; vis., IBt Soprano, 2d Soprnno or 1st. Alto,
2d Alto, 1st and 2d Tenores, and Int Bass. It can ulro be played by moro
than twelve by doubling on Borne of tbe parts. If the Sopranos aro doubled,
it should be only on tbe second— the same with tho Altos and Tenores ; tho
Baritone may not be doubled, as this is a powerful instrument for the part
it usually plays, consequently when there arc two of them, tho second should
play with the 1st Bass. In the arrangement of tho score, such instruments
have been selected as will produce tho best effect, as it is impossible to arrange
one score to suit every hand.

The author would take occasion to say hero that tho addition of trombones
and trumpets is more in accordance with the public taste than with his own,
for these fine instruments are so constantly abused, by (hose who mistako noiso
for music, that the appearance of ono of them in a hand, is nn object of very
instru-

considerable annoyance. For what reason, almost all who uso these

MARCHES, Ac.

ments think it necessary to blow them until thoy crack or snarl, is difficult to
understand; that it is bo, will ho very generally admitted, for many player*
6cctn to imagino, that the moro snarl and crack, or leas tone they produce, the
greater the rlTcct,—this is a most unfortunate error, and 5*'an crrorthat has
had a very mischievous effect upon tho pnhlio mind, with regard to brass instru-
ments nnd bands,—how unreasonable it is then to iaanfioe #0 many sublime
clTertn for tho mcro matter of making a noise, which appears to be the great
object of many of our brass bands, as if it was necessary to make up in quantity
what was lacking in quality, but noise is certainly hut a'shny substitute for”
music.

This matter is not confined to brass bands only, the hrasir department of
many of our finest orcbcstres, conducted by the moet able director*, is used as
if the only object of that portion of the orchestra waseto'alartn the andienoe
occasionally. However, it is(hoped that enough h*« been Said to oall the
attention of tho reader to this most lamentable thus# of a trtly-nohle hranch

of musio.
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HONORS TO BE PAID BY THE TROOPS.

The President is to bo saluted with tho highest honors—all slumlords and
colors dropping, officers saluting, drums beating, and trumpets sounding.

Tho sumo compliments will bo paid to the Vice President.

A Major-General commanding in chief is to bo received—by cavalry, with
swords drawn, trumpets sounding tho march, and all tho officers saluting, stand-
ards dropping—by infantry, with drums beating tho march, colors dropping,
officers saluting, and arms presented.

A Brigadier-General is to bo received— by cavalry, with swords drawn, trum-
pets sounding once tho trumpet flourish, and officers saluting—by infantry, with
two milks, colors dropping, officers saluting, and arms presented.

An Adjutant-General or Inspector-General, if under tho rank of a general
officer, is to be received at a roviow, or inspection of tho troops under arms—
by cavalry, with swords drawn, officers saluting—by infantry, officers suluting

and arms presented. The same honors to he paid to any field officer, authorised

to review and inspect tho troops. When tho inspecting officer is junior in i&nk
to the officer ou the parade, and in tho command of the troop* to Ire inspected,
no compliments will ho paid ; ho will ho received with only swords drawn and
arms shouldered.

To the Secretary of State, Treasury, M'ar, aiul JTaxy Department!, and other
members of the Cabinet ; to the ChiefJu-.tiee, the Fretiileni pro tempore of (']
Senate, and Shaker if the llouse of Itrprestntaiivet of the Vailed States, and to
Governors, toithin their rrsjtective States and Tcrritoiiej— the »»roe honors tuil
bo paid as uro specified lor a Major-General commanding in chief.

Tho colors of a regiment passing a guard, aro to be saluted with tho Utmost
respect, tho trumpets sounding, and'tho drums heating a march.

W hen two regiments meet on thoir march, tho regiment inferior in rank is to
halt, and form in parade order, and “aluto the other regiment, whioh proceeds
on its march, with swords drawn *rjd bayonets fired, trum;>etw sounding «r
drums boating, standards or colors flying, until it has cleared tlio front of loo

regiment which Im3 halted. o
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GERMAN ANIANTE-Concluded.



ACCELLERANDO. (ltalian,) with gradually Id*
creasing velocity of movement.

AIMGIO. (It.) a very slow degree of movement.

Al) LIBITUM, (L atin.) nt will, nrdimrclion. This
exprrasiun Implies Uuit (be Mine of some particular
pavtage b left to the pleasure of the [*rfurmer; or,
that lie is at liberty to Introduce whatever embel-
lishment* lib faucy may suggest.

AFFETTUOSO. AFFLTTUOSaUKNTE, or CON
AFFKTTO, (1t.) offeruonalc. tender

AGITATO, CON AGITAZIONE, (1t.) with agita-
tion, anxiously

AL, ALL', ALLA, (lt.) to the; sometimes In the
style of.

ALLEGRETTO, (lt.) somewhatcheerful, but oot so

uirk as alimmo.

ALLEGRO, (lt.) quick, lively. A term implying a
rapid and vivacious movement, but which is Ire*
qucutly modified by the addition of other words,
us. allcoko agitato, quick, with anxiety and
agitation, etc.

AL SEGNO, AL 8EG.,or the character signifies
that the performer must return to a similar char-
acter in the course of the movemcul. aud play
from that place to the word fixe, Or to the mark »
over a double bar.

AKI)ANTK(1t.) implies a movement somewhat slow
oud sedate. This term b often modified, both os
to time ond style, by the addition of other words.

JkNDANT|NO, (lt.) somewbal slower than an*
DANTK.
ANIMATO, CON ANIMA, AMUOSO, (It.) wUh

aniuiutiou, in a spirited msuucr.

ASSAI, (1t.) very, extremely. This adverb is si*
way* joined to some otber word, of which it ex-
tends the siguilicalioD; as. ai>a<jio aksai, very
»ow : alllurg ausai, very quick.

A TEMPO, A TKU., (1+.) iu the regular time.

BAUILTONO, (It.) a male voice, intermediate, In
rc.-gwecl to pitch, between the bansaud tenor voices.

RIS. (Lat.) twice. A term which iudicatci that a
certain passage, distinguished by a curve druwu
over or under it, must bo performed twice; this
abbreviation saves writing the puwage over again.

BRIO. IIRIOSO, CON BRIO, (1t.) with brilliancy

and spirit.

BUFFO, 1IUFFA, (I1t.) Comic.

CADENCE, a close In melody or harmony. An or*
nuuieou | and externporuneous tuuusge introduced
St the clum) of @ SONQ or piece of uuunc.

CADENZA. (1t.) a eudence or cluse ut the termina-
tionof a ooug Ol other movement, introducing some
fanciful and extemporaneous embellishment. In
modem MUSIC tho cadenza is gcucrally written In
small nntus.

CALaNDO, (lt-) gradnally dimlniabing In tone and
quii'kiiCM .

CANTARBILE, (It.) In a graceful and singing style.

CUDA. (It.) a lew bum added at the close of a com-
position, beyond il-» nulural termination.

COL. CULL’, LoLLA, (1t.) with; 0S, col amco,
with the bow.

CON, (It.) with; 0s con EHrxfctatOHK, with cxpraa-
*Hn: cov mtio, with brilliancy and spirit.

CONCERTO. (It.) a onnjHMiw.m Intended to display
tho pnvem id suuni particular instrument, with
orchc'tial accoiiipanuucnls.

DICTIONARY OF

CONTUA-IIASSO. (It.) the double bass.

CONIRaLTU (Ir.) u counter-tenor voice. The
highest hJH*cics of male voices, uod the lowest of
feio.ilo vruccs.

CRESCENDO, or CUES,, (1) with a gradually In-
cic.i-iog quantity of lone.

CIHlOiMVS, small curved tubes applied to boras,
Imiopv-ts. Ac., to change llieir piﬁ:’?l.

DA (*ADO, or 1). C. (1t.) from tl»e U'giuuing; an
exprev-viun which isoUr.ii written at the cud of a
Uiovcineiil, to indicate th.it the performer must
return to. and Hindi with, tin* first flruiu.

DKCIiIKSGKNDO, (1+.) gradually ilecrcasiug in quan-
tity of tone.

DKLIC.ITEZZA, (1+.) Delicately; as, com dcuca-
t»:/7a, With dehrury oft.\prc«<iou.

HKLICWTKMUXTK, DELILAH). (It.) delicately.

DIMINUENDO, or DIM.. (Ir.) implies Hut the
quantity id tone must be gradually diminished.

DI 11O l/ro. (It.) iiii cxpredion which serves to
augment the Hignilicuti hi uf the word to which it
in added ; *1, ALLXUltu ui mii.to, very qur:k.

DIRGE, a fourrsl song.

DISSONANCE, au iutervsl nr chord displeasing to
the ear.

DOLi I). or DOL., (It.) Implies a soft and sweet
stylo uf prrfornier.

DOUBLE fTONGUEING. a inode of articulating
iiii k nofi-t.

BoUUIIUItK. (Fhencii.) the mouthpiece of a
Hide, hautboy, or other wind lusInirueut.

FaNI’ARK. (f h) a IruinjieV tune.

FANTASIA. (Ir.) a *pe»HKed composition iu which
tin- uutlmr gives live Kiiw* ji» his ideas, without
legaid to tloiM* M>U-iiialtc and Hymiiietl icul lurin*
who li ii-giilute other fniiiitoxiln»ii*.

FID ItIfi: UK. (h.)ecmbelti.)iimciilsiusiugiug ; divis-
iom™* nf rapid note*.

FORTE, or FOR., or mmply/, (it.) loud.

FURTLsSIMO, or /1. (1t.) very loud.

FOKZaNUD, or roiiz., or ft, implies that the note
is in In- marked with particular iMiiplutsia or force.

FUGUE, u ruiii|MMtiui! in H* strict style, iu which
u »uhj«-ct In-ing proposed by one part, »s rvjHi.ilod
and imitated by the otber parts iu aueccsxiuu aud
according tu certain law’s.

GIOJDSt), (1t.) joyously, with hunygut UULiily.

GIUSTO, (Ir.) iuju>tund exact lime.

GIIACIX occasional embcllishnieiita, Mimrliiucs in*
dicutcd by the curnpo-vr, Muuetmiev *[>uuUiueously
Introduced by the performume.

GRANDIOSO, (1t ) in ugiund and elevated style.

GRAVE, (1+.) the slowest degree ofruovcuieul; also,
a deep, low pih li iu the scale of sound*.

GRA'/.10Sa MKNTK, (LRaZIUSU. or CON GIIA*
ZIA. (1t.) iu a Howing and graceful style.

HARMONICS, Certain Indistinct sound-, by atten-
tively li-drning to tbe vibration* of any dccp-tonvd
miiii. al aluitg, ivuv IH* heard to uccumpaiiy the
prim ipal Miund. ilahni>kica are also certain
artidrod notes productd hum the violiu, viulou*
cello. hurp.Ac.. aud wlucb sumewhul reaetuble Uie
ton* ~ of a flageolet.

HARMONIE, (Fa. and Cihmak.) hurmony in gen-
eral ; also, music expressly composed fur a mili-
tary IniiiU.

HAItMUNY, the art of combining several sounds,

MUSICAL TERM,

so as to fortn  'mlh and of treating the comb.U?
tiou* thus Inn. e
IMDETUOSu. (Ir.) with impetuosity, impetuously.
INTON ATIii* the art uf producing or eiuitti:,'
nni>ic.d “me_ luiinTilarty in singing.
INVERSION, ii —'IuTge ul pirsition with rcgurii t ni
tenuis and - mi that* the upper lintes in-
plared ladim, und the luwcr notes above, Ac.
LAGIII.Mos". (li.>iii a mournful, dolorous slyt**.
LAMENTallIL.E. (It.) plaintively.
LAIGHKTT' f. Hr.) Imiicules a time slow and mu-
sored in its nmvniicni. but less so tbau LAiniti.
LARGt). clt.) a 'cry slow and solemn dcgren of
movement.

LEGATO. (It) <&suuMitb and conneclcd inunmr.
LENTO, (h ) » 'iw time.
LOCO (Lat). :mi>word impliestint u pavtagu u

to be plated j »* *mit is written in regard to pilch;
Il gciu rally uci ars afler Hva alta, ova bas"a.

UaESTitsu, iii ) \uih niajcslic aud diguiiud p.
preKNimi.

MaUCa IU, (h ' ui a marked and emphatic slylr

MENU, or MEN.. (It.) lev*; as, men. ratarro, Pm
quick ; men. r*»nn:. levs loud ; xen. mano, sunn*,
what Miller, ni mi \ivo, with less spirit.

MKSTO, Or.) sadly, patbelically.

11EZZO, (h >m a nndJImg degree or manner ; u«.
mezzo runcl, milicr loud; mezzo riaNo, ruiht-r
anft

MINURK. (It ) hvs iu respect to Intervals; unuor
whto Hindi’s und krys.

MODERATO. (|]v.) with a moderate degree *f
quickin’s*.

MULTO, (It.) vi*ry,tMriincly; as.uoi.ro ai.i.m. hu,
very nun K ; v.ns n» ahahio, extremely slow.

MORENDO. (li ) gi.finally subsiding in regard tu
Inuc uud tun**. i\mg away.

MOSSU. (Ir.) :u Miuiuit; as, TIO MOSSO, with moi-
movement, o*—k«r

NON. (It.) an *i»erh of uegatlon, generally as*.ce
ciuled with in* »»o; as, non tuotfo pmestu,it*.-:
too last.

OBLIGATO, .a OBLIGATI, (It.) a part or p.i*i
of u coinpH-it™-u, imligicnsuble lo its jui-l |ierforiu-
tnct, ami wiu-.h, therefore, cannot properly be
omitted.

OTTAVA, or hva, (It.) an octave. This word U
generally piim-.t tu the arta or Uaosa ; the lirsl s*j?
tiilics thill the pasvige lo which it is applied iini*!
be played an octave higher thin it is written ; the
second, tlint it must U- played an octave luwrr.

OUVKRTUNRF. (Fii.) un overture or inlrudiulory
syngiimuy It* *dramatic perlormuuee.

PAUSE, ii uium* rImrurtir, eonstaling of s dot r_r
Dtuunti'd hy u cuive, which nerves to prtilratt in*’
duration of u u-itf »t rent U'yund its natural leupth.

PIANISSIMO. «i i)} (Ir.) extremely soft.

PIANO, orf (I* «-it.

PIU. (It.) an ud' 4 of augmentation ; as, nil r> -m’
to,quicker ,;n iemn.louder; J*tu rANOM*li* i .*
mt« tu.-tu uuii, rather *low; Till LENTO, sluw. r.

PIZZICATO. % IM ( | t.) iu violiu nrviolin. « s
music, is Mppl.i**! iu imtcs which are U>belw jtci.* !
\Ilyith Ilic liii)'i-f, instead of being played with me
iow.

1*0CD, (It.) ii !litih*. rather, somewhat; as, ro. »
ratsTu, rath* « *ui’k ; tck.ii riano, somewhat s=fw

POCO A POCO, (It.) by degrees, gradually; as,
toco @ OCO ciescendo, louder and louder by de-
grees; roco a roco diminuendo, Softer and softer
by degrees.

PRESTISSIMO, (It.)
moTraient.

PREam. (It.) very gaW*k

RIBOLDtO. RISOLUMENTE, (It.) wtt® UMmm
snd reaolution.

11IITAJU)AN DO.IUTARDATO. (It.) Inpllet t put-
uil itUrdiaA or ~*ckrniDAo(UM Um.wltfc tcor-
mpmiliix ilimleutioa Id fore, of law.

RITENTE. RITENUTO, (It.) t kwptaf beck,» it-
creDM la tbetptti of Um Dwrnwat.

ROUaNZA,éIt.) atbort Irrie UI* *et to okdlc ; Of
0 .ioipleand elrg.nl melojjrtollable lo >ucbworda

RONDO, (It.) a conpoollioD of KTfnl Mnlae or
niembtn, el the tad o(each of which tbe Snt pert
or euliject le repeeled.

ShXiIUK.{JEGUITO, (It.) now (ollowe, or ee follewt;
a,, euiui il cono, the cboru, fullowv

KKHHRE, (lt.) elwept; te, iraru
always staccato or detached.

SENZA, (It.) wltboal; ae.tutia oaaaxo, wlthoat
1be organ.

SKOHZaTO, 9FORZANDO.or >/, (It.) laplkalbat
« particular Dole ioto be plejed with tmubaeli.
SINKONI1A, (It.) a e/spboa/ ororcbhalnl eeapo-

silion Indibj parts.

SMOIIZANDO, (it.) a sraduel "'mLaatloD eeto tone.

hOSTENUTO, or 808T., (It . taeUincd, cooUee-
nKla regard lo tone.

STACCATO. (It ) iinpliea tliel the or.let are lo be
hi,red diiliacl. end deteched from oot toother.
SHUNCENDO, (It.) eccelerating tbe degree of

movement.

SUBITO, (It.) quick)/;
over quick)/.

SYNCOPATION, the connecting the loot note «f
one ber to the Aral note of tha uext, ao aa to lbnm
but one note of t duration equal to both ; thin di»
placee the accent, tod produce, n peculiar eflect.

TaCET, (Lit.) a word which implle* that during a
movement, or part ofa movement,aom, particular
inticument lato be eUent; aa, tlauto tacit, the
Hute la not lo play.

TEMPO,or A TEMPO, fir.) In time. An expree.
.ion uud afler aoaae relaxation |g tba meaaura te
Indicate e return te the orglnal movement.

TEMPO PItIMO, (It.) In the drator original time.

TIIKMK, (Fa.) a aubject.

TRILLK, (Fa.) a (bake.

TRIO, (it.) a piece for three Tolcee or lartnaenta
Tliia terra alao denotu a arcoad moremeat to a
walla, march, mlaaet, Ac-.wblch olwa/a teoda back
tu a iTMtltiea of tba Ant or principal movement.

TII'LCT.ngrwp of Ibno notca, anting from tba
ilivialoa of a note Into three equal parte af the next
mlrrtor duralleo.

TU'I'TA KORZA. (It.) with tbe elaeoot Tebeaaoe,
a. loud aa prmibL

TUITI, (It.) plural,all; a term need la petal oat
ilu»* nonage* where ell tbe voicaear tnetnuaca*,
or lutli, an to be Introduced.

VKI.UCE.or CON VELOCITA. Ut.) to rapid tlact

VOI.TI SUBITO, or V.B., (It.) lent oru the page
quickly.

the most rapid degras of

aracciro,
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