WO 1O L IOUOLIOULOLTIOULIOULIOLTIOUILION

" WRIGHT & ROUND’S

: BRASS AND MILITARY

BAND JOURNAL

Edited by Goth Proprietors :
- W. RIMMER -
CHEQUES, POSTAL ORDERS W. RIMMER , TERMS
2 A. J. MELLOR, CASH WITH ORDER

and MONEY ORDERS W. HALSEY

to be made payable to L] e
WRIGHT & ROUND YEAR e

LOOLILOLLIONN

Sessssssanes
sesssasnns
sssssssnEnes

sesssesenns

OO0

BICOJOO0000]

|

l LIVERPOOL NO DISCOUNT

|

| Offices: 34 ERSKINE STREET, LIVERPOOL 6, ENGLAND

|

| I's

' 2 Co 2nd C 1st T 1st Bari 2nd Tenor Trombone B-flat B
Areanged Jor gﬁ: aén:metmﬂ 3rd C::r'::tt 2:td ';::::rr 2:|td B::*E:::e Bass 'Ie':::nb;::‘ - an: Dr:;:

Repiano Cornet  Solo Tenor  Euphonium  1st Tenor Trombone E-flat Bombardon Side Drum

With additional parts (ad lib) for 1st B-flat Clarionet, 2nd B-flat Clarionet, E-flat Clarionet, Piccolo
LIST OF PARTS REQUIRED SHOULD ACCOMPANY EVERY ORDER

PLEASE NOTE : All our Music is Free for Public Performa;lce
1oOootontotiotOotnoHototnOl

EEREEREEEREEEEEEEEEEEEEEEEEEEEREEEEEEEEEEEEEEEEEEE

BIOL LIOLLIOLIL

g

EEEEEEEEE

=]

S EEEEEEEEEEEEEEEEEEEEEEEEEEEEREERERE

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE

To all our Patrons at
Home and Abroad

Gentlemen,—Once again we have pleasure in
submitting for your consideration the prospectus
of our new Journal This Journal for 1934 is our
60th issue without a break, which means that for
59 years we have kept up a continuous stream of
the best that can be obtained in Brass Band
Music ; without doubt a wonderful record.
Many are the letters of praise and congratulation
we have received for our consistency in supply-
ing only the best and most suitable music for
a Brass Band, and we thank all our patrons for
their support ; we are confident they will find
the present issue of the Liverpool Journal quite
equal to any of its predecessors.

One point in particular to which we would
call special attention is that all the music in
our Journal each year is NEW ; that is, it has
never been published before. We do not rake up
old numbers published years ago, and re-issue
them to our subscribers hoping that no one
will remember them. There is no need for us
to do that, as out of our enormous stock of
scores we can at any time make up a Journal
which will maintain our reputation as the lead-
ing band music publishers of the world, and
which will surpass all other journals in
QUALITY, VARIETY and USEFULNESS.
This is made possible by the fact that we have
as Editor of the Jouirnal, Mr. W. Rimmer, whose
fame as a composer and arranger of Brass
Band Music is world-wide. Every piece we
publish is carefully edited by Mr. Rimmer, and
nothing passes him which would be likely to
lower, in the slightest degree, the standard of
the Journal as a whole. Besides this, our com-
mercial staff are all practical men with years
of banding experience ; we know what bands
wart, end meke it aur hosinese to supply them
with the music they need. That is why the
sales of our Journal each year are so enormous,
and the present one will, we are sure, be no
exception to the rule.

Contesting bands will naturally want to know
first what we are issuing as test-pieces and we
are glad to inform them that they are again
well catered for. First-class bands will find
“Rienzi” a piece full of glorious music and a
fine test ; whilst second and third-class bands
have a splendid choice of pieces in “The Mock
Doctor,” “Martha,” “A Souvenir of Shakes-
peare,” and “Echoes of Spring.” But these
pieces are not intended solely for contests ;
they are all fine concert numbers and worthy of
a place in any band’s programme.

All the other pieces, programme numbers,
dances, and marches are up to our usual
standard, and we can say no more than that.

A point which is of the utmost importance
to both bands and their patrons is that all our
music, old and new, whilst strictly copyright, is
“FREE FOR PUBLIC PERFORMANCE”
anywhere. This means that although it is illegal
for anyone to make a copy of any piece of ours,
or any part of a piece, there is absolutely No
Restriction as to Performance. When bands
purchase music from us, they purchase also
the Right to Play that music anywhere and at
any time. We give below a guarantee to this
effect and bands would do well to show our
guarantee to their patrons, who will then know
that there will be no question of performing
fees on any Liverpool Journal music played
by the band they have engaged. The continued
patronage of so many thousands of bands proves
that this policy of ours is appreciated by them.

Qur offer of Exchanges is also worthy of
notice, as it is made for two purposes. First-
class bands who do not need the easier pieces
can exchange them for more difficult music,
whilst younger bands who cannot tackle the
most difficult of the Journal items can exchange
them for easier pieces ; thus, within the limit
stated, bands can choose music to suit them
selves, when subscribing.

We need say no more. The sample booklet
herewith speaks for itself, and we are sure a
perusal of same and of this prospectus will
convince every band that the 1934 Liverpool
Journal is just what they want.

Hoping to be favoured with your early orders,

We remain,
Yours faithfully,
~ WRIGHT & ROUND.

Important Guarantees

WE GUARANTEE that every piece
published in the L.]. can be played
anywhere, by anyone, without fear
that any composer or society will
pounce upon any Band for Per-
forming Fees.

WE HAVE PAID for the performing
rights of every piece we issue, and
no Band will buy L.]J. Music and
discover later that they must not
play it at an engagement without
paying fees to someone else.

WE GUARANTEE, also, to supply
music (in accordance with the terms
of subscription) to the value of
£3 12s. 6d. (20 parts) for each sub-
scription of £1 17s. 6d.

YOU WILL SEE THAT OUR PRICE
INCLUDES NOT ONLY THE PRINTED
MUSIC, BUT PERMISSION TO PLAY IT
ANYWHERE, WITHOUT FURTHER PAY-
MENT. THIS FACT IS IMPORTANT TO
YOUR BAND, AND TO EVERY BANDSMAN
PERSONALLY.

EXCHANGES.

Bands who desire such accommodation may
choose any Band Pieces in this List (except the
Sacred Series and Handy Books) to the value
of 13s. 6d., in exchange for any new music of
like value.

NON-SUBSCRIBERS
can now buy any of the music in this List at
the separate Nett Prices quoted for each piece.
Qur General List (on margins of this pros-
pectus) is not subject to subscription rate, but
the same free right of performance is included
in the sale of every piece in our List.
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:::::::::::::::::The 1934 Journal::::::::::::::::::

Consists of 26 Pieces, as N.B. - - - We have not
numbered in this Pros- 3 :12 : 6 increased the Prices” to

pectus, to the value of make up this amount.

We OHCI.' it complete at the following rate, by prepaid subscription, viz.:
PARTS FOR % ?‘ur? i broad
anyzomstruments 1 0 17 2 6 Additional Part FPoyoa S

For Example: The complete Journal for any 21 instruments costs £1 19s. 6d.
For 24 instruments, £2 5s. 6d., and so on. You will see that the whole of this
Parcel of 26 Pieces of New and Varied Music Costs Less than 2/- per Man.
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1769 Grand Selection = “Rienzi” = . - Wagner
Arr. by W. Rimmer

Any 20 Parts, 6s. 6d.; Extra Parts, 4d. each,

Wagner was hoth poet and composer, and he wrote the libretto for this opera from the
novel by the English writer, Bulwer Lytton. It bears the sub-title * T'he Last of the Tribune<"
A ’!'I'll)t!ne was @ high official elected by the Roman populace to protect the people from the
oppression of powerful and insolent nobles. The scene is laid in Rome in the 14th century,
when Rienzi, a patriotic man of lofty ambitions, dreamt of restoring Rome to the high positicn
she once held as sovereign power of the world. He received help and enconragement from the
Church, for the clergy as well as the people were tyrannised over by the nobles. Rienzi called the
people to arms, and defeated the nobles in battle. He was elected * Tribune,” and he compelled the
vahguisied pobies, dx Lhe price of Uil Lives, o suuiit chemnselves Lo the people s laws,  bul
they continued to plot against him, and his merciful nature was eventually his undoing, for
when, at length, he felt compelled to punish his foes, the Chureh, and even the populace, were
misled to look upon their emancipator as himself a tyrant, and he and his eventually perished
at the hands of the very people whom he had liberated.

The selection opens

Maestoso—the musie iz of that nature, and the playing should be characterised by dignity
and majesty, Good breath control should be a first consideration, for only thereby can this
music with its many eolourful gradations, by means of numerous crescendos and dims., he
properly rendered. Always in this section the tone should be rich, flexible, and sustained, and
the colouring restrained and well controlled—do not lay it on in " danbs”  After six introductory
bars, beautifully eoloured (let the ' repeated " notes be clearly defined), we have the theme
of Rienzi's prayver ' In Thee, O Lord, 1 place my only hope.” But here it is a theme, not o solo
First it is allotted to solo tenor, first baritone, and euphonium, and a perfeet blend of these
will give n tonal richness far surpassing that of any solo voice; jndicions breathing and co-
operation is necessary to ensure that the long phrases be sustained as an even-toned legato, and
that the - == - Iwherever they oceur) bhe well within control. 'These effects nre
helped by the full band, which, however, should only help, and never submerge, the theme
players. At A the scoring becomes fuller; the theme also is strengthened, but other parts,
though moving clearly and in evidence, should still permit the theme to predominate, It is
still p. and all e —=- should be controlled by that faet, At A4 Tempo (after the
Rit.) the theme iz replayed, now f. Cornets full and riech, but never fierce, nor distracting
attention from the baritone and euphonium octaving. Do not hurry the semiquaver figures in
cornets, and observe that the groups are marked in the way such figures should usually be
played. All through this movement unity and balance on the — i = are all-
important-—nothing spasmodic, but all glowing with changing colours, The cres. before ' leads
up to the first fl,, which subsides gradnally in trombones and basses, permitting the euphonium
to stand out in his short solo. The ensuing movement, v

Lilegro con Hrio, is a trio for solo cornet, repiano, and first baritone. Each must play
freely and brilliantly—each part iz of equal importance,

“Inflam'd hy fond desire, his soul ecan find no rest,
Hiz minid doth Heav'n inspire, he hears the high behest,” ete.
The soloists must give the right “1ilt " to their dotted quaver and semigquaver figures, o not
let them become tame and lifeless. The aees., from the very first bar, erisp and pointed guavers,
and only the first in each bar should show an accent. The ace. melodie figures in soprano
(later octaved by flugel) lizsht, airy, and flexible—even-flowing guavers after D, please. At m!

(still “eon Brio™) treat it as an instrumental ensemble, the words * Yes, {reedom’s s=acred
calling, revives the Roman's breast " give a clue to the spirit required. At F we have the Battle
Hymn of Hienxzi, to the strains of which he led the people against the nobles. * | :Banto spirito

cavalieré :| " (" O gracions Holy Spirit, ride Thon with ns ™). This hymn is heard many times
in the opera. Here the first section is in unison, which serves to give added foree and power
to the second (harmonised) section., Play it boldly amd nobly, but only f., and do not * slogs
the =——~ marks. It is vocal musie; a elear separation of the notes by the tongue will suffice to
provide the necessary emphasis.

Mode¢rato., Rienzi (trombone; renders thanks to God for peace in the land. Cornet and
soprano accompany trombone only, as violinsg compare with o vocalist.

“ All praise to Thee, Almighty Lord,

sSince Thy good help Thou didst aflord,

For right and Rome I've drawn my sword,

All praise to Thee, Almighty Lord.

Almighty Lord Thy help, Thy help Thou didst afford.”

(After G) *|: Almighty Lord :| "

These words, and the fact that Rienzi sinks to his knees to say them, should lead the soloist
to play smoothly, closely, and reverently. 'T'o enable him to do so the tempo must flow along
easily, and the aces. must be subdued, though the quavers should be clearly repeated. In the
8th bar an accompanying chorus appears, the Senators say ‘' Rienzi, hail, thou mighty Lord.”
Two baritones and euphoninm represent the Senators, they must play softly, but very clearly.
Rehearse them alone, to get them to realise that they form a distinet section. Naturally, this
mugie ig all p.—not until after G does a brief f. appear, and a f. in this case, must not be an
aflront to the sentiment; keep it chaste and appropriate, even up to H, where Rienzi (euphonium)
tells the Messengers who brought him the news of peace, ' Begone, dear Messengers, tell Rome
that happy days again have come.” "The euphonium continues with a cadenza, which he will
play calmly and with dignity, as reprezenting the great Tribune. To play this frivolously will
be absurdly out of the picture. It passes into an original

Allegro, brisk and energetic—4 bars p., 4 bars cres., and 4 bars f. only—make a note of these
restrictions, for they help what follows. Otherwise, the chief point here is to get the triplet
figures full-toned and equal, and the alternate bars well-linked and balanced to each other.
This section connects with an

Andunte Religioss, a 1. which will be much helped by restraint in the preceding movement ;
this is a hymn, balance it in a choral manner. The first necessity is to restrain the loudness
to a degree that can bhe sustained, and the second is not to take a too-slow tempo which will
make sustaining impossible.

" Holy Madonna, Queen of Heav'n, Come to our rescue, grant thy ray
To these true hearts, which long have striv'n, Heal our afllictions, thee we pray."
At this point, at I, all the solo cornets, soprano, and repianos, will interpolate two bars in a
trumpet-like style-—firm, steady, and bold—then continuing,
“Oh, Virgin, send thou from above
Ferlusting bliss to our true love.”
We trust all band: will play this section * hymn-like,” and so display the finest gualities of a
hrass band.

Allegro Mopderato, Here again we have the Battle Hymn: make a clear feature of the
connecting links (cornets and trombones) in bars 5, 7, 9, 10, and display the very best tone of
the lower half of band on the last two notes. Finish the pause well before taking up the
next movement,

Andante, a sweet and calm cornet solo. It is a hopeless lover's solilogquy.

“Oh dream of youth, so dear, so tender, Away, away, sweet vigions of past time!
All blissful hopes 1 must surrender, My life doth wither in its prime.”
(After J) *|: My lite doth wither, ah, doth wither in itz prime:| "
(Cadenza bar, starting on second quaver) “ My life doth wither in its prime.” These worda
indicate how thiz eadenza should be treated. 'The szolo flexible and very legato, the turns and
graces smooth and even. Though we say ' flexible” we mean only an avoidance of mechanical
stifiness; do not exaggerate, nor destroy the “ flow ™ by excesgive and unnatural rubatos. The
aeces, are scored lightly, and are of a kind which permits them to give the soloist as much
liberty as is desirable; of course, the accs. must be very subdued, for the soloist only thinks
aloud, as it were. The ecadenza leads, softly and tenderly, into o
Muoderato, another love song (euphonium solo),
" 8he's my sole bliss, she's my love, chaste and pure,

Of my young days, and of my age mature,

Conld 1 bhehold her yet, that maiden fair exalted

Exalted, and queen of all the world.

Oh, know thien, Home, my love.”
The sole warm and fervent; the flugel, and, later, cornet, only accompanying the singer. The
accompianying guavers distinetly artienlated, but not stacatto. In the last two bars, euphonium
emphatic and deelamatory. He leads into

Allegro Vive, very quick and spirited. In 5th bar euphonium solo “ Irene, ah, all hopes
have vanish'd, to win the day in vain I've strivin! Nought's left to me; thou wilt be lost, and
soon deserted.” Thi= ends just hefore L where a brief instrumental tumult depicts the situation.
As the pace here is quick, the guaver sections need to play very pointed and elear—not easy for
the basses—whilst the other sections move precise, compact, and vigorous in style, but only f.
in loudness. A goodly silent rest before taking up the calim and gracious

Andante quasi Allepretto, not slower than 88, and played simply and evenly, with no juggling
with the time values of notes. The Chief Messenger (solo cornet) reports to Rienzi:

“1've seen each village and each tewn, 1've seen our hills, our vales and fields,

No where the fiend of war doth frown, But blissful peace our country shields.”
Other instruments, though in " part” form, are instrumental aces.; they must play simply and
neatly. At M they continue with the same accompanying idea, although they now form a vocal
chorus of Messengers. " Peace we've found o'er all the land, All supreme doth justice stand,” ete.,
whilst the Chiel Messenger (cornet) alone is solo, " Yes, peace I've found o'er all the land,” etec.
Do not make the mistake of introducing passion into this simple, matter-of-fact, official report
Its charm i3 in simplicity, Tn bars 9, 11 after M 2nd and 3rd eornets and trombones have, if
played meatly and daintily, a pretty bit of ace., which breaks up the monotony of this seene,
The cornet cadenza, likewise simple and liguid, much like the preceding solo; only a slicht
“hang ' on first pause, the last pause longer, but not sensational. The 4 tempo at N resumes
the simple flow, with only just a little " — to display the melodic phrases in

hars 3, 4. A long last panse, ¢losed nicely, before taking up the

Allegro con Spirito, which is an instrumental finale. Give it the pace marked, and also the
Spirito,” the latter is & matter of character ns well as pace. The hass (quaver passages smort
and clear—they are not easy to do well. Do not let the pace or spirit flag at O and onward.
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“Rienzi ™

1770 Selection

1771 Selection -

Blank Books to paste the Music in—Selection Size, 12/-

BRASS BAND SCORES — “RIENZ)”

continued,

Euphonium erisp and pointed quavers; the triplets are all easy, except the repiano and 2nd
cornet parts, which arve really difieult at this pace for single tongueing; they must not be lame
or halting—for they are the feature in those bars. Triple-tongneing will make them easy enongh,
if only the fingers move with the tongue. In ascending passazes like these we snggest tkt, t ki,
ag the form likely to come out ‘elearest. It iz worth while for repianos and second cornet to
work at these bars and make a success of them. All please observe that a . does not appear
until 4 bars before P, and then eflfect depends greatly on emphatic and rhythmic quavers coming
from the lower cornets and horns. At I’ correct fitting in of their slurred quavers by 3rd cornet
and solo horn is important; cut off the second guaver eleanly. Work at these four bars until
those guavers fit in firm and exact, do not let them sound as two notes of a triplet. In the &th
bar we start an elaborated version of the Battle Hymn. Oceagionally the phirases overlap; the
apparently premature entry of phrases should be made emphatic by those who start them—
soprano at Q; soprano, solo cornet, repiano and first baritone in 4th bar after Q. Again, much
of the exciting effeet depends on vigoroug and rhythmie guavers from the horns, baritones, and
euphonium, and they must not *fag-out' on them. This fl. section ealls for tonal indgment,
vigour need not be noise, and noise can never be good music; Obh=erve that there is no Rit.
bhefore the closing chord, and we think one will be out of place if introduced here, The trombone
chords should be featured by elear-struck entries and good balance.

This is a fine addition to our other big Wagner classics, and we expect it will, like the others,
long remain a prominent item in our catalogue.

[Synopsis (for use on programmes).—Maestoso, Tienzi's prayver * In Thee, O Lord, I place my
only hope ''; Allegro eon brio, trio, * Inflam’d by fond desire '; Moderato, trombone solo, \ll
praise to Thee "; Allegro, Original; Andante religioso, Chorus, ¥ Holy Madonna, Queen of Heav'n";
Allegro moderato. The battle hymn; Andante, cornet =olo, O dream of youth”; Moderato,
euphonium solo, " Bhe's my sole bliss "; Allegra vivo, continuation of euphonium solo; Andante
quagi allegretto, cornet golo, * I've seen each village "; Allegro con epirvito, Instrumental finale. ]

“The Mock Doctor” . Gounod

Any 20 Parts, 4s. 6d.] Extra Parts, 3d. each.

This opera, which contains some of the most delightful and melodions music that Gounod
ever wrote, is based on the famous play of Moliére entitled * Le Médicin malgré lui,” which,
when adapted for the English stage, was called “'The Mock Doctor.” The story s briefly as
follows :—Bganarelle, a wood-cutter, was often guilty of ill-treating his wife, Martine, who was
waiting for an opportunity for revenge when two servants appeared searching for a doetor to
attend on the daughter of their employer, Géronte. Lucinde, the daughter, to avoid a marriage
she did not desire, was pretending to be dumb, and Martine told the servants that her husband
was a learned doctor, but was eccentrie in that he would not practige his art without being
persuaded by a good thrashing. This they gave him, und he goes with them to see Lucinde,
giving an amusing parody of the pedantic ways of some doctors. Afterwards Leandre, Lucinde’s
lover, wishing to arrange an elopement with Lucinde, enlists the aid of the Mock Doctor who keeps
Géronte engaped with hig professional jargon. When the couple return married, Géronte finds
how he has been deceived, and threatens to have the culprit (the Mock Doctor) handed over to
Jjustice, but all ends happily when Leandre (who had been objected to on aceount of his poverty),
tells his father-in-law that he has inherited some large property through the death of an uncle.
The opening movement,

Allegro moderato, is a chorus of minstrels introduced by the Mock Doetor, who says he
believes in music as an aid to medicine. They sing

" When dark cares oppress us, sure we all should pine

" Did not muegie bless us with her charms divine,” ete.
It ie here treated simply as an instrumental ensemble, and a fine opening movement it makes.
Let all parts move exactly together, neat and compaet, with clean tongueing, and evervthing
well defined and rhythmic. Notice it is only f., so do not overblow. At letter A, the pianc
must be equally clear, especially in the inner moving parts, 2nd cornet, solo horn, and 1st
baritone. There is no . until the last four bars of the movement, and these should be given
with plenty of vigour. as a econtrast to what has preceded them. Make a good solid pause,
on the last minim, and a slight break belore commencing the

Allegretto moderato. After being ill-treated by her husband, Martine (the Moek Doctor's
wife) ringe {(cornet solo)—-

"Women's vengeance lacked yet mever: Women's vengeance lacked yet never,

A pood old plan her lord to spite, But all vain were, vain were my endeavour,

All vain were my endeavour; Of jealous pangs he'd make too light.

No! sueh vengeance 1'm forecasting, The token shall be deep and lasting.”
And so on, in the same strain. Keep this movement well up to the tempo indieated, so that
cornet can play with spirit and animation. The accompaniments are scored very lichtly and
must be played neat and precise with clean attack by the tongue. All bars of full harmony,
such as bars 6 and 7, 14 and 15, ete., well sustained and well balanced, with careful attention
to the varyimg marks of expression. Flugel, and later soprano, in their interpolated passages,
must“be'very light and dainty. The accompaniments alome in this movement make a lovely
tone picture if well and carefully played. Vlay the last six bars full and broad; make a slight
break after the pause, then take up smartly the

Allegretto 6/8. This song, here given to the euphonium, iz sund™hy Jacqueline (Lucinde's
nurse) who would like to see Leandre accepted as Lucinde's husband. Bhe sings—

Gio wander thro' the world sn wide, Btill reason this wise maxim teaches;

In wedloek as in all beside, Who hath content hath more than riches.

|| : Let each his pleasure find just in what suits his mind: || -

Ete., ete. 'I'he first eight bars are an instrumental introduction. Play smartly with full tone,
but without overblowing; it is only f. Let the syncopated parts be clearly heard, in contrast
with the others, who will also pay particular attention to the position of the slurs. 1n the solo,
euphonium should play in voeal style, but with no attempt to introduce anything exciting or
dramatic; there i# nothing in the words or music calling for it. The mecompaniments should
play short neat quavers, well measured and tongued precisely together. At letter 1) be carefnl
of the contrasts in tonal power, and do not anticipate the rvitard. At piano after a tempo,
it is still euphonium solo, so cornet should merely shadow him; accompaniments a little broader
here, stuccato erotchets, not guavers, No heavy fortes in this movement; a light tripping style
is mostly to be desired. Cornet cadenza ghould not be hurried, but well measured as to different
lengths of notes, finishing with a good long panse, leadine to

Allegrette moderato. Leandre serenades Lueinde (trombone solo) :—

[|:*1In youth's season, say, were it reason In youth's season, Love's charms to shun? : |1

Whom love blesses, he possessez More than all riches under the sun.

Old age misses Love's tender blisses, For then life's fatal thread well-nigh is spun.”
Thie is a lovely solo for trombone, giving him great scope for expressive playing, but he should
he careful not to overdo things by exaggerating the varions cres. and dim. marks. Again, in
this golo the accompaniments are a fine feature, and careful rehearsal of these, in sections,
will be well repaid by the fine eflect of the whole, if well played and nicely subdued. All the
quavers should be played short and neat, but not tco * pecky'; let each be a soft musical
note, attacked clearly with the tongue, with all parts moving precisely together. Conductor must
beat a strict tempo throughout to keep all well torether. At H, just a slicht rise and fall in
tonal power on each ecres. and dim. Accompaniments throneghout must be very subdued to
allow trombone to be clearly heard without eflort; he is a lover serenading his lady, and does
not want to shout at her. The mf. after 1 is an instrumental passage bnilt on the themc of
this solo, but taken from a later scene in the opera, Make a slight break after the pause, before
commencing the

Moderato. Whilst Leandre is persuading the Mock Doctor to aid him in his elopement, they
are interrupted by a numbher of villagers eoming to consult the doctor, and who ging (chorus)

" Bave your grace, seeing as this place With your praise is ringing,

“We come hringing our ens which pleaze don’t rehnfl.”
Thie will give an idea of the scenme. They offer the Doctor money and he replies (enphoninm,
9th bar alter .J).

“ Al now 1 becin 1o understand you Aod now you make a plainer tale.

“Yes, you muake a plainer tale. Come, give me now the pieces brand mnew.”

Chorus " Here are the crowns both bright and brand new.”

The chorus commences at second half of third bar, the first two bars being introductory. All
parts should be played in broad voeal style, but all clearly tongued. At the f., smarter
playing is desirable to get the parts all moving along together; thick heavy playing here will
utterly spoil the eflect, and the same applies after letter J. After the poco rit,, euphoninm
must stand out well in his short solo, whilst soprano, solo cornets, and solo horn fit their runs
nicely together, all parts keeping down well, so that euphoninm can make himself heard without
effort. Play the last six hars quietly and well smstained. with n nice diminunendo panse chord
on band, which cornet will continne and then proceed with the cadenza which ghould not be
rushed, but played easily and leisurely, making the last pause the longest. Give a good broad
quaver to lead into the short modulating passage, in which soprano and solo horn should play
softly and emoothly, with all other parts well sustained to the end. The next movement,

Allegro moderalo 6/8, is a simple pastoral melody given to sopranc and solo horn, It is
part of a chorus of woodcutters, ete.

“Your reed pipes softly blowing, come shepherd boy and maid.

" When the evening sky is glowing, dance under the chegquer’d shade,

" Your reed pipes blowing, your reed pipes blowing,

" When the evening sky i= glowing, dance under the cheguer'd shade.”
Soprano aud horn should play lightly and naturally, with no straining after eflects that are not
called for or desirable. All other parts well sustained and, where they move, they should flow
smoothly and melodiously to fit in with the principal melody. 'This movement passes without a
Erea}f into the

Allegro. Here Géronte, Jacgueline and servants sing in praise of the Mock Doctor, after

he is supposed to have explained why Lucinde is dumb.
“ His vision shrewd, naught can elude,

With art unfailing. secrets unveiling,

His vision shrewd, naught can elude.”
Good smart tongueing reguired bere, with all parts well defined, and all notes well separated.
A fine bustling energetic movement this. In the last two bars, bold the long notes golid against
the accented crotehets. Keep the tone well held up in the short coneluding Adagéo and those
who have guavers should play them very solid and deliberately, especially basses, ete., in 3rd
and 4th bars from end. :

This is a very fine selection, containing some of the gems of the opera, and it will, we
are sure, prove very acceptable both as a econtest piece and a programme number.

[Synopsis (for use on programmes)— Allegro moderato, Chorus of Mingtrels " When dark
cares oppress us ''; Allegretto moderato, cornet solo, * Women’s vengeance ''; Allegretto, enphonium
golo, “ Go wander thro' the world so wide "; Allegretto moderato, trombone solo (serenade) * In
vouth's season'; Moderato, Chorus of villagers, " This place with wour praise is ringing":
Allegretto moderato, soprano and horn, “ Your reed pipes blowing " Allegro, ensemble, *“ Hig
vigion shrewd ”; Adagio, finale. |

“Martha” - - - Flotow

Any 20 Parts, 48. 8d.; Extra Parts, 3d. eaoh.

The opera “ Martha ' containg many melodious numbers, some of which are included in this
selection, which will make a weleome addition to the repertoire of all programme bands as well
as an ideal contest piece.

The plot of the opera is as follows: Lady Henrietta, a maid of honour to Queen Anne,
seeking relief from the monotony of court life, with her friend Nancy attends the hiring fair at
Richmond. both being dressed in servants' elothes. In a spirit of mischief as “ Martha' and
* Julia ' they hire themselves out ar waiting maids to two farmers, Lionel and Plunkett, but
find matters taking a serions turn when they discover that having accepted the earnest-fee thew
are legally bound to comply with their agreement. They accompany their new masters to the
farm and amusing incidents occur in the opera whilst the two maids are trying to learn their
household duties. Lionel falls passionately in love with “ Martha ” (Henrietta) who only laughs
at his advances. With the aid of her cousin, the two girls escape and return te the court, but
Lionel follows them. and so great is his infatuation for Martha lie becomes mentally unbalanced
and only the friendship of Plunkett deters him from committing suicide. But there is a mystery
regarding the bhirth of Lionel and it ig through a ring he possesses that he is discovered
to be the son of the deceased Earl of Derby. Though he takes up his title his mind is still
distracted despite the endeavour of Henrietta, who has relented. A suecessful eflort is made
at last by Henrietta who stages in the court grounds a model of the hiring fair at which Lionel
first met her. He, seeing * Martha " again in the costume in which he first remembers her,
regains his memory and reason, and eventually they marry. The opening movement,

Andante Risoluto, is an extract from the overture. A bold opening, firm and precise, with
notes of correct length (gquavers mot too short), attacked and released together, and a well-
sustained and balanced chord from bar 4. From bar 7 cornetz are silent, parts being given to
horns downwards, solo horn and trombone taking the lead. 'The mark is piamno, the harmonies
are close, therefore care must be taken to preserve the intonation; the players must use their
ears as well as their fingers and tongues. At A the solo cornets (this is not a solo) enter,
followed at intervals by lower cornets, horng, baritones, euphonium and bass in turn. Confident
entries must be made hy each seetion. To avoid monotony of repetition the slichtest sngrestion
of eres. and dim. could be introduced with the rise and full of each phrase. The arpeggio bar
before B for solo cornets and first baritone should be played in striet time; guavers not too
“elipped.” Throughout this movement special attention must be given to correet lenegth of
notes and the release of same, 'The 3

Allegro non Troppo 18 4 chorus of invitation to the fair,

“This way come my pentle lasces, with cheerful looks,

Handsome deed fair face surpasses; best suit our hooks,

Neatness is the best of graces, neatly dressed come ev'ry one,

In a row all take your places, soon the fair will have begun.”
The male voices sing the first 8 bars followed by the full chorus. The phrases are four bars
in Jength and all parts have notes of equal value. Play with animation and joyfulness well up
to metronome speed, preserving the 2/4 rhythm by slight stress on the first note of each bar,
where not specially accented, In letter C observe the Fz notes in bars 1, 5§ and 9. The whole
bhand have them and they will requirespractice so that equal force of attack and an unanimous
“dying-away " effect iz obtained from every member. 'The pinano staceato notes must not be too
" pecky "—they are vocal. The full eflect of the accented and slurred notes in bars 3 and 4,
7 and B can be realised by slightly elipping the second guaver of the slurs to give emphasis
to the accented notes which follow, Observe the parts allotted to the trombones which are
orchestral accompaniments, A nicely balanced trio will add rich tone colour in econtrast to the
voeal section. The playing broadens out gt the eres. in bar 12 and letter D should provide
a brilliant conclusion to an easy and pleasing movement. 1t closes with a ecadenza for the
enphonium, the first part of which should maintain the happy mood of the preceding movement.
Note the slurring of the groups, four slurred notes, two slurred and two tongued, and so on.
A suggested slight accel, and cres. up to the F-sharp pause, then closing in the spirit of the
movement which is as follows:

Larghette (cornet solo). This is part of the song of gratitude and aflection Lionel sings to
his foster brother :

“ Bince amidst ealm rustie pleasures, Life of life we've found the road,

Laden with affection’s treasures, Btill we'll keep the self same road.”
Allow the melody to flow simply and without aflectation, closing naturally the end of each four-
bar phrase. 'T'he simple anceompaniments softly articnlated with slight accent on the first of
each bar to mark the rhythm. In bars 5 to 9, and later where they play, the trombones can
add a touch of colour. The arpeggio part for euphonium at letter E must be played broadly,
giving full note value in each bar. This movement calls for little comment; it should obtain
effective treatment from every band. It coneludes with a short cornet eadenza which <hould
maintain the character of the solo with a slow deliberate turn before the second pause and o
good leading-in note to the

Moderato, This is a portion of Plunket's drinking song -

“ Whoso this rarest drink the choice is, And therein night and day rejoices,

Round and sound hi# voiee ig, Whoe'r shall quafl this nectar bright,

And make it still his chief delight, Bhall wax each day in pith and might

And prove a foe, a foe in fight: Ah! my toast then be to pood malt and hops,

All other drinks on the earth it tops. Hurrah! tra la, la la. la Ia, la la,

Hurrah, hurrah, all drinks on earth it tops,

Hurral, hurrah, all drinks on earth it tops, it tops; Hurrah."
We have given the words in full as it will he necessary for the soloist to study them to obtain
correct phrasing and eflective rendering. 'The first phrase ends after the first heat in har 3.
the second after the quaver following the pause. Then after the first beat in the =econd, fourth
and sixth bare in F. The bandmaster should beat two in a bar and care must be taken to
preserve the correct rhythin, Note that the accompaniments up to F are in unison. The best
way to rehearse this portion is to take sections of the band and practise one phrase at a time
Let the cornets play the first phrase. Play the guavers with smart release followed by clean
semiquaver rests and accents on the first note in bars 2 and 3. When first trying this over omit
the grace notes. Repeat this plrase again and again until the cornets have definitely zot the
lilt and rhythm fixed in their minds. When this assured the solo cornet and repiano ean
insert their grace notes without disturbing the other Once the idea of this phrase is eorrectly
established the rest of the movement will “ play itself.” Now proceed with the horns, baritones,

“THE MOCK DOCTOR,”
M§ THE WHOLE OF THE MUSIC IN

“ MARTHA,”

BRASS BAND CLASSICS
OPERATIC SELECTIONS, Etc.

#Berlioz . L
#L'Etoile du Nord :
#Mendelssohn's Works ...
*Carmen
*Liszt
#The Mastersingers &
#Gounod ...
#Eugen Onegin ...
#Eroica Symphony No. 3 %
#The Flying Dutchman
#Tsohaikowsky ...
#A Life for the Czar ...
#*Roberto il Diavolo ...
#8pohr
#Rose of Castille ...
*Herold ...
#*Tannhauser J
#Mendelssohn
*Lortzing
*Donizetti
Verdi's Works ... :
*Wagner's Works
#*Halevy ..
*L'Africaine
Lohengrin
Auber i o
Verdi
Wagner
Rossini
Weber ,
Beethoven
Schubert ...
Mozart .
Bellini
Rassini’'s Works
Weber's Works ..
Il Trovatore
Nabueooo ..,
Meyerbeer ;
#1 GCapuletti
#La Traviata e
#Recollections of Rossini
Orphée aux Enfers

*Undine
#11 Bravo
#Recollections of Wallace
Le Domino Noir (Overture)
*Hamlet . L5
#La Favorita e
Classic Moments
The Merry Wives of Windsor
#*The Marriage of Figaro
# Rocolleotions of Sohubert
Nabuocodonosor (Overture)
*The Water Carrler .
Der Freischutz .
A Souvenir of the Opera ...
*The Mountain Syiph ...
*L'Ebreo ...
Recolleotions of Verdi
Handel's Water Musio (Suite)
Il Flauto Magico
#Fra Diavolo

%A Garland of Clagsios
& Willliam Tell
#Mignon 2

#Gems of Italian Opera ...
#*Lurline .
*Dor Wildsohutz
#Echoes of the Opera
#Le Prophete
*8amiramide
#*Ernani
#Yalkyrie
#Giralda ..,
#11 Guiramento
#Jessonda
#Mirella ...
#Luoia di Lammermoor ..,
#0beron . :

#Talisman
Recolleotions of Carl Rosa ...
La Juive (the Jowess) ...
I Puritani
Zar und Zimmerman _
Recolleations of the Masters | .
Maritana
Bohemian Gir] ...
Reoolleotions of Flolow
Attila
Beatrice di Tenda evh
Crown Diamonds
La S8omnambula 4 i
I Lombardi
Don Giovanni ... s
8Biege of Roohelle
Faust
Norma
Memories of the Opera
Le Maoon (Overture) ... e
Classioal Favourites ...
The Barber of Seville ...
Daughter of the Regiment ..
Songs of Balfe ...
Lily of Klilamey
Opera Gems
Romeo and Juliet
Zampa
La Gazza Ladra

ana e e

Eurya‘;t-l‘l‘a ‘
A Musical Bouquet
Rigoletto

Tannhauser (Grand Maroh) ..,
Le Prophete (Grand March)...
War March of the Priests
Lament of Captive Jews
Prelude, Rachmaninofl
Soidiers’ Chorus (Faust)
Chant Sans Paroles ...

'* Romanoe "' (Rubenstein) .
Even Bravest Heart (Fauet) _ .
Marche Militalre (Schubert) . .
Heimliiche Liebe (Entr'acte) ..,
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ORIGINAL COMPOSITIONS

‘*Happy Memories (IFantasia)...
The Golden Spur (Overture) ...
In the Twilight (ldyll)

The Skye Boat Song

(Concert piece)

Swallow Dance (Intermezzo).. |

*kBeautiful Britain (Fantasia),..
*%The Golden Age (Fantasia),..
Lord of the Isles (Scottish

Rhapsody)
A Summer Day (Fantasia) ...
#Alexander's Feast (Ifantasia)
The Belis (Suite)
*%0'er Hill & Dale (Fantasia) ...
A Rustio Holiday (Suite) ..,
*Poetic Fanoies (Fantasia) ...
*Highlana Memories (Fantasia)
*Hiawatha (Descriptive)
Woodland Revels (Fantasia) ...
In Sunny Lands (Fantasia) ...
Musioal Fragments (Humorous)
The Bellringer (Descriptive)...
Bells of Aberdovey (Fantasia)
A Day with the Huntsmen
(Descriptive Sketch)
Scenes of Beauty (Fantasia)...
La Vivandiere (Overture) ...
La Coquette (Comedy O'ture)
Don Quixota (Overture)
doan of Arc (Grand Fantasia)
Robin Hood (Des. Fantasia). .
Spirit of the Naticns (Suite)
Down on the Mississippi
(Descriptive Sketch)
Peace and War (Des. Overture)
La Fete Champetre (Overture)
Country Life (Fantasia)
A Day in Camp (Descriptive)
The Carnival of Flowers
(Fantasia)
Maid of Orleans (Fantasia) ...
The Bohemians (Fantasia) ..,
The Rustic Wedding
(Deseriptive Fantasia)
The Dawn of Spring (F'tasia)
A Melodious Revue (Medley)...
The Spirit of Youth (Fantasia)

The Fireflies' Parade
(Interimezzo)
Harvest Moon (Tdyll) ...
The Grey Cloister (Andante)...
Queen Bess (Gavotte) ...
Strolling Minstrel (Romanoce)
My Syrian Maid (Idyll)
Love in a Mist (Pastoral)
Golden Memories (Fantagia) ...
Sylvan Scenes (Fantasia) ..
The Bells of Ruabon (Des.). ..
The Merry Men
(Dance Humoresque)
Love and Duty (Romance) ...
Ballyhooley (Irish Patrol) ...
Mandy's Wedding

(Characteristic Piece)
On the Sea Shore (Fantasia)
Village Bells (Intermezzo)
Dance of the Wooden Doll

{Characteristic Piece)
Happy Days (ldyll) i
Eyes of Blue (Intermezzao)
La Chiquita (Tango)
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BRASS BAND CLASSICS

ar-f:;'::li,];{lll(,:s}pfrzd -j]:::,:i‘luitt!%ljitﬁtll']l;‘?]r';e i“ turn. 1 these players have listened intelligently to the (continued)

8, " Shot ' e difliculty in getting the whole of the accompuaniments playing as E[E
:?:1'.‘.-.::5 t]\n”l}e ['-“]‘Tﬁ,-’ll'i‘ simplified, but gunard the rhythmic acecents. Care will ],Im-.: J[.. he NATIONAL alld SONG 5 CTIONS
with 'I.]I(’ ‘nlrr)l" 2838 '}el'.’f'('_‘ '-" ""I‘,l the |JHT}§HIH|NE]' must give deecisive beats to bring the baud in Extra
el ”-[_I‘_m:t_nn 1|cr}1 :hml notes. I'he instriuments who have the embellishment belore the Any 10 Parts
precise -Im'd el b 'ft ar before (i should rehearse the quavers alone, then having ot them Parts eaoh
then the solo P]]l,],l,(e:d"‘ }!I:"lb';‘l';'l]!i lJiIIJl!.fe.u. h;‘e bars ul’lv}r' “1 another slight pause for the =oloist, Great Britain 6/6 ad

: 3 a ‘alghtforward manner. the last two guavers bheingz jplay 7 7
whole band to the syllables of the word “ hur-rah.” A short I-ll'iu'illill ;:aru]lill:tlrii;‘:'d -l‘”-“}}]': T wshnnur' e por
19:1:1;1 lm ;sz _ _ _ i #The United Kingdom ... e B ad.
..Ma;fr;lr;r\:‘r' ;?m;:uuuhf.\ne solo).  Lionel, who is almost demented through his infatuation for *Gems 'of 0id England ... 4/6 ad.

“Ah! naught more lost hope returnineg, Heav'n to you more merey show :ﬂoﬁwu! g o s
" Darkest gloom ds o'er me low'ring, Yon alone live cansed this woe ote e Mt!on‘ of England 4fﬂ -
WI]]h::I'lu{nTh, '_'losf_* \.'m‘l'll Irln_\-']m_: by the tromhone (thie plavers who have studied (111'f‘l‘ﬂ=lt|:"l= <hifts Recolleol_mns of Scotland 4/8 3d.
mlaintlsllli‘n Tj’['lﬁt"f' ]T'-’“:‘IIIEUEE useful here). Warmth and passion must be infused into the solo to *HGM“M(!OHI of Ireland 4/6 3d.
e ir:n]mtﬂ](-]%hﬁnrll::\: "'1]'1‘_-"‘Illl1ll‘:.t!ll1uu‘_l}1tlfz must softly articulate rhythmic and pulsating quavers, Recolieotions of Wales 4/6 ad.
up the bars with Ull:l\lm'n UI”:;:;.I“I.'I]“ llti;;.llLI{T.lllh4 \i‘ti';‘.lmil:I;;;:Ini\:mjltl iI" t'tllllll“'II’ld tllulel. ey I“‘-]ﬂlllim; Suips of Shtond s ».
1 ; : ey L t ] ary and secondary necents in each bar.
:(;J(Jlld“:‘l"f &l.ottl(‘:! crotchets from the bass. Solo cornet and solo horn staccato motes mnot 304135 of Scotland 4/8 ad.
4 B 1L~r“ l&‘ .hJu:-.I ;{g:t. an eflective contrast between the staceato bars and those following, ange .oy th’ Soa a8 ad,
wiH;“l'i.rlo';:il. ‘d“- I'ilﬂ}ll_l:: two bars hefore 1 \yhur'u the top portion of the band enter in chorus Swoat E"s."m Songs ... 4/8 ad.
e B ‘lma::nt :;}l(;ﬁ]ur;sil: ‘IIphralt.ueu_ accompanied by eflective semiguaver passages by the lower Gems of Sir Henry Bishop 4/6 3d.
ool M ol . ;1 lftire lh;‘llnllljll.'}\'l'f' runs, or " gobble" them. Play them broadly and Gams of Albion .., 4/6 ad.
ol ne. _the final bar slightly detach the accented quavers to get good eflect and Gems of Sootia 4/8 ad
i Nl}&ti.x'_l...fli,e n'\Ter to thalhr.ﬁ‘tt note of the next movement which is the completion of the Bems of Camb in 2
RATAvE o el 1e eflect in this first bar. "'he 2Znd and 3rd cornets and 2nd baritone having . e AR 3d.
4 e ':ie‘ phrase, drop to p. on the second beat; but the horns strike a fz on the first beat Gems of British Song ... 4/6 3d
and AJIIIn‘me l?tcﬂiy drop to a m:s!qmpd and balanced p. chord. In the Rob Roy .. a/6 ad.
. \\'{{’lg”tjl“-'[?e-.f!j;[it?a{\cg:i—]ﬁz sn}n‘-llnmml (Ie::-ribesthia feelings when first he saw *‘ Martha.” (This Crown of Socottish Song 4/8 ad
spec ! ¥ 1¢ great tenor Caruso.) i :
My raptured gaze she did enchant, Softly, brightly, her form appeared, s _Gambnan Lo el Ale 34.
AL Its beauty rare my visions haunt, Still to me remains endeared,” ete. ity r.:l' Wales ... x 4/e 3d.
- Iljn "I.‘ mmr]}ile BONE; flﬂ not try to nmk‘e a lot of it. Play the solo in the exalted mood of Song o’ the Sea a/a 3d.
fﬂatlfr:b\ftl-i'n W'ih 111-:_ m.- {ndn[‘::ted tempo. The accompaniments are lizghtly scored, the special #8ailor Songs .. 48 ad.
ity sl ;Fdd Ieiahirtlcg,‘ﬁw(s:rIl:::u‘lml;‘m;‘lﬂe ﬁ::-d '111:;:;1. _-I\]t].e}l t-]%:e llhlt;i'el ﬂhad'mvﬂht'h% i&!o}rnet. and the Convivial Songs . a/o ad.
) a  hit : ; cornets and 1e music should become more The
:f'l?‘l_em{l'.ed thl.rld brilliant. At bar 10 observe the ten. note and then away again. A full band cres. AC Glt.i. St 4/8 .
oe ring TI e fifth and fourth bars before the end of the movement. Notice the parts allotted to sut'nente) Yowr - ... 4/8 3d.
: :3 ?UEHB 8. }Heilaar’ua these together to get correct intervals and good balance. These two bars Molodies of the Past ... e 88 ad.
(igal:e::dg ‘:\(itllihat cle‘llr_-cl:_ln. precise quaver from the band. but the soprano holds his minim and Patriotio Rewiew .. 8/8 3d.
s sogiond o another " shot " quaver followed by the soprano’s pause and a deliberate lead Rule Britannia (Overture) ... 4/8 3d.
i .:”U i"f'!'r-‘lv Play this with plenty of fire and spirit. In the parts for solo cornet, repiano, 1st Ha%&:n?. RInaitn ! .
aritone and murhouu?m slightly elip the first guaver in each har, petting the tongue on the (G
second note; and again r;n‘lhe first of the triplet group dead on the second beat. Rehearse The Wolf ([II‘U‘IIII S("mm} vor ) 4/8 ad
;}119- M?re movement and life at Molto Animato. Slightly shorten the quavers before and after Shadowland (Entr'acte) e ¥ i
alt]elgggi(hc“prt:;g ‘t'rot-che{ﬂ,t_lie sure and maintain good rhythm. 'T'his closes in brilliant fashion Keel Row (Varied) ... 38 3d.
leasing asy : : i i
Raing o asy selection 0 Lovely Night (Varied) aje 3d.
e [b}'ﬂ([j}l‘ﬁlﬂ {.f"']‘r,,IJ_Toi;ralllllll‘.w].—-‘\lldl‘lllt(: Risoluto, Extract from the overture: Allegro non Hohenlinden (Glee) ... 3/6 3d.
u'rlipo t.]-lqrus} ./ This way come my gentle lasges'; Larghetto (cornet solo) “Since amidst calm Pride of Ireland (very easy)... 3/8 3d.
:OI"'D;G"Pa?lalf‘“rl!':':m}i‘tmﬂdﬁ“ﬂtlﬂ ‘Glimlmlﬂlm g0l0) "Whﬁﬁo this rarest drink ""; Larghetto (trombone Albion (Fantasia) 2/3 1id
more lost hope returning'; Allegro Mo 5 ( ] i3 i 4 i ;
i i N aHb e i ﬁna,lel.i g egr oderato (cornet golo) My rapturd 8ootia (Fantasin) 2/3 ‘|td,
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1772 Sslaction ** A Souvenir of Shakespeare’’ W. Rimmer SOLOS and DU

ANy 20 Parts, 8s. 6d.; Extra Parts, 3d. each. Send forth the Call . ... 4/8 3d.
The genius of Shakespeare has been a source of inspiration to many musical eomposers, and (Air varied, Trom. or Euph.) )
in this selection of songs from his plays, set to musie by Mr. Rimmer, it ean with truth be said Bravura (Cornet s::lo) 4/6 3d.
that the composer has excelled himself, for we consider that this selection contains some of the Pretty Jane (Air Vuried) 4/8 ad.
finest music Mr. Rimmer has written. Indeed there are few, if any, original works written for My 0ld Kentuoky Home 4/8 ad.
brass bands that contain so many pure gems of musieal thought, every one of which is worthy (Varied)
of the great name that inspired it. AMr. Rimmer has quite canght the atmosphere of Shakespeare's Robin Adair (Varied 46 3d.
period, and each movement portrays faithfully the mood of the song selected. The selection opens Old Folks at Hom a 4"8 ad
Allegrette maderato., After a short introduction of four bars we have the song “ Under the Oiks e (Varied) ... ! .
greenwood tree " from “ As you like it' :— Scenes (hat are Brightest (Air
||+ Under the greenwood tree, under the greenwood tree, Varied) ... 4j8 3d.
'Qrclilf'iI h;:':: };?5 l;:exl\trhng]tz:lland turn his merry note Morry Go Round (Qor, Polka) 4/6 3d.
F. TTY & A 8 P e = b
And turn his merry note, unto the sweet hird's throat. "'"ﬂ.orm (Cornet Pelka’) a/e ad.
1 Come hither, come hither: || Jack in the anﬂ (Cor. Polka) ) 4/6 ad
Here ghall he see no enemy but winter and rough weather, The Stranger (Euph. solo) ... | %
lfut wi]ntﬁr]an:l rough wemsluall;.t ) . 3 cher " ] Excelsior (Cornet & Euph.) 4/6 ad.
|+ Here shall he see no enemy but winter and rough weather ;| Ave Maria (Corn S0l 4
Play the four bar introduction smartly, making a nice dim. in bar 4 to the f; here the full The Moon I-I(alh Re;i!E;(:Iﬂ(}nuet} } 4/8 5d.
band play very broad and vocally. This does not mean playing flabbily and withont decision: w Co s d
tongues must he freely used so that each note will be clear and distinet. This also applies to Forest Warblers (Cornet Duet) /8 . 8d.
the p. at A where thick heavy playing will be quite ont of place. At the mf. it wounld be Death of Nelson (Song) 3/8 3d.
as well to rehearse soprano, solo and repiano cornets, solo horn, 1st baritone. and euphonium Villege Blacksmith (Song) 3/8 ad.
by themselves to get the groups of semiquavers fitted in together. At letter B all play light neat Minuet from ‘' Samson '’ 3
quavers, but not too short. Keep the movement well np to the tempo indicated, and with the Angels Ever Bright (Cor. Solo) | 356 ad.
rhythm well marked; do not let it drag or it will lose interest. Note that there is no fi. in geIs “ o
this movement after the four bar intro. Make a slight ritard. at the end and pass directly 'll‘r]l Nat]lye Wﬂrlélo (Trom. Solo)
. into the ree Famous ngs i—
& Allegretto 61;3, a jolly rollic]\iﬂf; m;ugt fr?lm v \\'\intlur's 'l':\_%e "i:— e e Killarney (Cornet) ...
“Jog on, jog on, e footpath way And merriy hent Bt A, H i
‘A merry heart goes all the day. Your sad tires in a mile-a. ) Let('tmil}’l::l; a Soldier Fall /6 3d.
Let this go freely and with a good swinging 6/8 rhythm. 2nd cornet and solo horn in places Bonnie Mary of Argyle 4
“in duet 7 with the melody cz)rr}\letﬂ-. let them be heard lhnhlmr-otl with the mel:ni].v. }'I'h(-. counter {L‘nphuniunyj BY
melody for 1st haritone and euphonium should also be clearly heard. Basses, and others playing > e
gimilarly, must help the rhythmic swing by giving all notes the correct length, alternate crotchete Miserere (Trovatore) ... e 2/3 13,
and quavers, There iz often a tendeney to make the erotchets too short. The next movement, Home to our Mountaing (Duet) 2/3 14d.
Allegretto moderatn, is a cornet solo “ Take, O take those lips away " from * Measure for Traviata (Duet) e 2/3 'lid.
Measure." t
“Take, Oh take those lips away, That so sweetly were forsworn; 3"3’!“.22::':“ ch(lgest((}or. Bolo) :J,rg : g'
And those eyes, the hreak of day, Tights that do mislead the morn; bl ] ana uet) ... el i id.
But my kisses bring again, But my kis=es bring again ) Silver Threada Among the Gold |
seals of love, but geal'd in \'nirrl. Seals of love, but seal'd in vain.” s ‘Ctom.::ISIl:h) bo/a tid
(Last two lines repeated.) weet an oW .. 2
Play the four bar introduction full toned and well sustained. Solo cornet should play his i«frl{: {Part Song) J
sweetly and tenderly without any striving after dramatic effects, whilst accompaniments, which in Cellar Cool (Song) ... 2/3 14d.
are of a sostenuto character throughout, must he very soft and well sustained. At E a little Ora Pro Nobis (Song) 2.3 11d
animation is called for, but do not overdo this or the crescendo up to ritard. Euphoninm, Be By My Side (H y 2 4 5
! with 2nd baritone added later, must play nicely flowing and even quavers in the arpeggios, At F e oy Jay (Hymn s b R qid.
& and onwards, full band well balanced and sustained. Make a short pause before commencing the Dn_ Wings of Song (Cor. solo)
Allegro ron g&pirito. Euphomium solo, * O Mistress Mine” from * Twelfth Night,” Arizona Belle (Cornet Pollka)... 2/3 11d.
O Disirats SRk N O B e e hon b Ml iowe me Two Comrades (Cornet Duet) 23  1id.
g *f sing  hoth igh anc W 1at ean sing bo rh and low: srs * e D I id.
Trip no farther, prewty sweeting, Journey's end in lover's meeting, Liliputian (Cornet ],U]Ilﬁ}} ! gg :"g
Fvery wise man's son doth know: FEvery wise man’s son doth know: Grosvenor '{C("'"Gt Polka) / +d.
Journey's end in lover's meeting, Uvery wise man's son doth know.” Express (Cornet Polka) 2/3 14d.
(Last line repeated three times.) Two Merry Minstrels 2/3 1id.

Fuphonium chould play with spirit but not boisteriounsly, whilst accompaniments play lightly
and fluently. In bars 3, 4, 7, and & full band broad and well balanced, without overdoing the f.
At G, all accompaniments well sustained and guiet; it is a solo for euphoninm and he must
be heard throuchout without eflort. At 1, full band ensemble, note it is only mf. until the
last two bars. Keep this movement bright and * con spirito” with all parts clear and distinet;
only .elean tongueing will do this. In the cornet cadenza do not rush over the semiguavers,
and play the pp. as o real ' echo" of the firat phrase. Make a good rall. on the last group

(Cornet Duet)
MARCHES by W. Rimmer
Any 20 parts, 2/3; Extra parts, 1}d. each.
Marathon Invincible

of quavers so that the conduetor ean bring the band in together on tha last panse pp. Finigh the Rsa o | A 3
pouse and make a slight break before commenecing the Rays of Glory Deeds of _I)anng_
Andante moderato, *“Who is Sylvia? " from * Two Gentlemen of Verona.” Hercules The Carnival Klng
“Who is Sylvia? What iz she That all our swains commend her? T -
Holy, fair and wise is she; The heavens such grace did lend her, did lend her, \3101’0}15 REﬂ_dy and bteady
|| : That she might admired be.”: || Indomitable Jubilant

Here first trombone plays the melody and the music is arranged as a four part song for trombones
and basses, with other instruments added in places. Let all the parts be equally balanced, well
sustained, and all moving exactly together. 'This movement will sound very fine if the three
trombones play with egqual volume of tone, and others, when they enter, are careful not to
overwhelm tromhones. 'Thig short movement passes without a break into the
Andantino . 6/8. ** And will he not come again' from ' Hamlet.” Ophlelia
dead father, sadly :—
“ And will he not come acain® And will he not come again?
No, no, he is dead, go to thy death-bed. He never will come again.
[is beard was as white as snow, All flaxen was his poll;
He is gzone, he is gone, and we cast away moan; God 'a merey on his soul!”
Cornet. will play with appropriate feeling, whilst accompaniments keep very soft and well
gustained In all bars of alternate crotchets and gquavers, let every note be tongued
softly but clearly, so that they may be heard against the sustained notes in other parts. The
music will sound lifeless if such bars are covered up and rhythm is absent. -All short melodic
phrases in the accompaniments should be played very smoothly and in sympathy with the soloist,
withont exaggerating the cres, and dim,; trombones, too, must be very restrained in their entries,
The conductor will take careful notice of the various directions, such as meno maosso, ete., in
this movement, and give decided beats to keep band together. Make a short silent_pause before
attacking the next movement,
Allegro wivace. ' Blow, blow, thou winter wind " from
|| : * Blow, blow, thou winter wind:||
Piu moderato
“Thou art not =0 unkind as man's ingratitude,
Thy tooth is not so keen, because thou art not seen,
Although thy breath be rude, although thy breath he rude.

Black Knight
Silver Badge
Commonwealth
Sons of the Wild
Jack o' Lantern
Flying Dutchman

MARCHES

Any %0 parts, 2/3; Extra parts, 1}d. eaoh.
Dead March (8aul) | *Stand By
Funeral March (Chopin) 1 *Merry Hearts
Fire Away | *Follow Me
Sons of Liberty Liberty Hall , -
*The Home Trail | *Comrade Mine
*Western Star | *Strathclyde
*Ajax *Lumber Jack
*1rue Blue Westward Ho |
*(Clear the Road Pride of the Parade
*Star of Hope Field Day

Red Gauntlet

For Freedom and
Honour

Victor's Return

The Royal Trophy

Trresistible

sings of her

Az you like it."

Linto
Freeze, freeze, thou bitter sky,
That dost not hite so migh as henefits forgot :
Though thou the waters warp, thy sting is not so sharp

As friend remember’d not, ae friend remember'd not."” Boadicea *Honour Bright
The first ten bars give us a fine tonal pieture of the * Winter Wind." Play steadily and let all *Taithful and T {eni
lhEl'.dtlllu\'l‘l'BllaH.-l'd_L;tiﬂ run \\;all tu;:at]wrlariu‘i be clearly heard in all parts, with the long notes well aithiul and lrue Kenilworth
he up. e careful of the cres, and dim. eflfects. 1f these are well managed, this will he an *Sinceritv »
extremely eflective passage. From piu moderato every part should be well sustained with all *Flaj - Men of H-arle(:h
notes clearly tongued and all moving together. ‘Thiz is another movement written as a part wlame Ga'y Cavalier

song, and a fine one it will be if well played. Fuphoninm reecit. broad and vocal, and the cadenza
not hurried, but nicely measured out, with a good long panse to finish. 'The next movement,
Allegretto, is a Hunting Bong from " As you like it.”
*What shall he have that kill'd the deer?
His leather gkin, and horns to wear, ete, ete.”

Althourh marked * very steady,” keep this movement well up 10 the tempo indicated: smart

The Road King
*0Old Chums
Majestic

*Spin Along

| *Lest we Forget
The Outpost
*Never Despair
*The Runaway

and well-defined playing reguired here with the rhythmic accents well marked. Second and = ilere * .
third cornets must not let the tone sag up to the repeat: they, and the solo and repiano cornets, .l‘hc Toiler: AE]IPI‘I]UI]
have what we may consider the voeal parts, =upported by trombones and basses, enphoninm Friends of my ‘Vlgll&nt

and baritones filling in and helping to carry the movement along. In places, the three horns,
sometimes doubled by soprano, have a kind of hunting call. Let this be clearly heard wherever
it oeeurs: it gives the movement the “ hunting fAavour.” In the p. passages the pace must
not lag nor the playing be less smart. Keep it going with a good swing throughout and in bars
4 and 5 from end, baritones, euphonium. and basses must play the quavers very smartly and
clearly aezainst the long . chord in other parts. This is a fine bustling movement, which brings
to a close one of the finest original pieces we have ever published. It will mnke a splendid
contmst selection, as well as an ideal programime piece.

Allegretto moderato,  Under the greenwood tree ' (' As
(" Winter's Tale "); Allegretto moderato,

Invicta Youth
Badge of Honour
liver Ready

Star of the Desert
*Wheel of l'ortune
*Iriendship

Knight of the Road

*The Jolly Trooper

*Steady On

*True Comrades

*North Star

*Emblem of
Freedom

*The New LEra

|Synopeis (for use on programmes).— 2
von like it"); Allegretto, * Jog on, the Tootpath way "

cornet solo " Take, oh take those lips away " (" Measure for Measure'); Allerro con spirito, i
nuphonmmlmdo. b ;_l‘mi.‘ll‘é‘.\%ﬂ llll:l.]l; " " Twelfth Night'): Andante moderato, * Who is Sylvia? " *(Inward *Honours Divided
(' Tweo Gentlemen of Verona ”'}; Andantino, eornet solo, * And will he not come again " (" Hamlet™); T > e * s

Allegro vivace, " Blow, blow, thou winter wind " (* Ar you like it"): Allegretto, * What shall T'he Southern Cross P.l'lde Of the Road
he have that kill'd the deer?” (" As you like it,"}] *Waverley Britannia, the Pride

-

of the Ocean
The Old Brigade

*Trumpeter Bob
*Home Again

1773 Ballet Music from “Sicilian Vespers” - - Verdi

Arr. by W. Rimmer El Dorado The Marseillaise
Any 20 Parts, 4s. 6d.; Extra Parts, 3d. each, *Full of Go Rule, Britannia
A n.],'l(:m].id arrangement of some of the wellknown ballet music from Verdi's celebrated opera. 1t is Call of the Road God Bless the
very effective on a brass hand, and this will, we are sure, be a very popular programme number, *Tvanhoe Phince of Wales
T i o icaine”’ The Rambler Hero of Trafalgar
1774 Fantasia Brilliante La Belle Americaine Dt | e
. (Solo for Cornet or Euphonium) Hartmann Freedom Blue

*Mac's Own
*Salute the Brave
British Legion

Our Fallen Heroes
*Glide Away
Left, Right!

Any 20 Parts, 4s. 6d.; Extra Parts, 3d. eaoh.
We have on many occasions been asked for a brass band arrangement of this mest popular solo, which
is already plaved as a solo with piano accompaniment by every cornet and euphonium soloist of any standing.
It is a great shine for a good player. ’

CUT MHMERE 'i]ubilloso *The King’s_
Skirmisher Highway
*0Old Warrior *Wide Awake

SUBSCRIBER’'S FORM.

To WRIGHT & ROUND,
34, Erskine Street, Liverpool.

Semper liidelis

Call of the East
*Wild West

*Good as Gold
*Bright and Breezy
*Rovers’ Return
*Master at Arms

*Utopia

Farmer’s Boy
*Flying Squadron
*Cheerful Chums
*Fraternity

*Loyal Hearts
*Merry and Bright
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HERE

cuT

*Bonnie Banks of
Loch Lomond
*Young Recruit

*On the Trail
Come back to Erin
Robin Adair

Caractacus Conquering Hero
The Challenge Caradoc
Constellation { Au Revoir

# Easy

“SACRED MARCHES

Any 20 parts, 2/3; Extra parts, 1}d. each,

Sanctuary
Devotion
Pentecost
1 Waited for the |

Lord |
Songs of Praise !

King of Glory
Angelus

Nativity

New Jerusalem
Gloria (12th Mass)
Faith of our Fathers
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%d. postage is required om all orders under 1/=
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WALTZES
Any 20 Parts 3/6; Extra Parts 3d. each.
Monastery Bells

-n——

1775 Fantasia

Thiz is

Any 20 P

* B
Cornflowers and another of Mr. Gree

PDppiL‘-S *Spirit of Love oppurtiuanity to
.l i " AR sam for bandsmen, especially young p
Grace and Beauty Innocence's Drean handmaster should convey to ihe

*Addio per Sempre
*Light of Love
Enchantment
Queen of Love

*Felicity

*[dle Hours
*Sunshine & Roses
*Land of Dreams
*(Golden Dreamland
*Moonlight
*Reflections

=0 that the men can assist him t
it is most important that the
miurks. should be strietly adhered
it ean he taken for granted that tl

s any cuse, whether the mmusic is w
*Thine and Mine compo=err himself knows -at what
o x i = Be fuir then to the composer, and
Spring Blossoms Voderate Macstoso.  Open up

Sunshine & Shadow hars, withont overblowing. The fi
of this note and the semi-quaver

In Silks and Satins ~ Fascination suarded amiinst.
*For Ever True Chivalry N ot
*Red Roses *¥The Old H(‘I[I'_\' not make a fuss of these guave

& ) AL O of the phrase hy all. The same
“All these Waltzes are easy. slizhtly detached notes to get ©

Any 20 Parts, 4/6; Extra Parts, 3d. each. :{n—wmu they must }hr played (tl
z . L e the unizon parts in bars 4 and 6.
Dreams on the Ocean (Concert Waltz) ie. dotted quaver and semi-quaver. This

the importance of correct rh\lhm

Andante; still in 7§, slightly
Quavers not too short with nice
leneth by the aceompaniments.
detached in bars 4 and 8. At B the
not let it run away. It is a prett
notes, particularly the first note o

Birds of Paradise (Concert Waltz)

LANCERS

Any 20 Parts, 3/6; Extra Parts, 3d. each.

Jack‘s the Lad Mirth and Melody ;1-.111'|1r.u<i to Ii{ in hihlLlll:;. vers and the euphonium his
Old Favourites Old England belore 0. st I::;a:n:\:t o .Elclc‘!hh;'e
Tit Bits Huntsman doubles the solo cornet and if any
- he played om valves 1 2, or 3rd v
Plantation Revels Le Bal Masqui: to sound as one. The repiano an
: . must fill np with lightly tongued
EIlllgﬂ bl‘dgll Balmoral for tromhbones in bars 1 and 3,

QUADRILLES

Any 20 Parts, 3/6 ; Extra Parts, 3d. each.

continue the mood of the solo in

carrying the final pause over to
Pomona Cleopatra Allegro. A nice light tripping
Leonora Esmeralda and erisp guavers by other instru
Fedora Andromeda sections, First the cornets;

practize the horns, baritones an
together with the basses, and s

TWO-STEPS, &c.

Any 20 Parts, 2/3; Extra Parts 1}d. each. \head,

of eourse, the notes will

" . Andant: (trombone solo). Pl

The Hllbtlt’.“l"_ _]a.'l.ll'l.t} JOE monotonous; a nice singing style

Broncho Bill Razzle Dazzle cornet and soprano ju;n in and ¢
= - 1v and tromhone up to the pause,
Carr) On btep I.I\EI}' articulated notes, the baritone

The Booster Trot ;\lt)I'lg have an -.m.-\\'erl'im: 1{'.11"? to the t

~ R 1 AT moving and balanced gnavers from horn

The Gollywog | Here and There the end over to the crotchet in t

The Dasher I Move .’\ll.)llﬂ hars the soprano has the solo pa

= heen cut off, and use it for the ope

Allegro ‘.i’mh ritto (euphoninm solo).
FOX TROTS woold in bars 3 and 4. Slichtly

last guaver in bar 4 without any
Extra Far“u 14d. each. by horns, changed together and

truments. A good rit. in the

Any 20 parts, 2/3;

Good Luck I'iiillk}-’ Pi‘-ﬂk}' neing the * chorns " of the sol
i T . donc ssom ightly and freely. XNote the rif.

HLafts & Hands Peach Blu S0 _ P o fmals

Oh (JU“)’ B[’U“’Illt} BOyb In the second bar from the end ¢

to make @ zood finish to the mov

Ma Honey
Something Doing
| Happy Hearts

DANCE NUMBERS not pull it about,

(All very easy) purt with restraint
Any 20 nar[s' a3 Extra parts, 3d. each. bar 9 and later has arpeggios wh
Broaden out the rall. bar before

Dinky Dimples
Twinkle Toes
Alaska

tilegro Vivace. Here cornets
the contrast in the two bar
has a short modulating pa
patse for all, then follows the
Lndantineg (eornet solo).

(by post 4d.).

“Echoes of Spring”’

give expression to their power

zpeed of the variouz movements,

C'ornets’ staceato notes should be in striet time

alve only.

Avoid overdoing the several dim.
and fall consistent with the p. mark.
be played as a nice broad phrase,

to the second pause (noting the ri

slur (guaver) staccato, to free the tongue to tip the first note of the next slur.
do not seramhble the semi-quavers, keep

aecented notes, hut sew all play notes of equal length.

cadenza for euphonium which nee

adding his quavers in correct time. At K

groups for horns must be together, not *

1.e.,
x Aaupported hy snstained chords by the

1 Delicate treatment by the soloist;
Simple parts are allotted to the
and not over

Annual Subscription, 3/6.

J. A, Greenwood

arts, 4s. 6d.; Extra Parts, 3d. each.
nwood’s original fantasins and handm:
of interpretation, It is much more intere-ting
a definite subject to work on, therefore ey
conception of each movement in the fant y
There is one point we must emphasise;
: indicated by the metronome
to. In a piece of this kind, written specially for brass bands,
e composer, with his expert knowledgze of the eflects obtainable,

sters have awain the

.3

layers, to 1
bandsmen h
o work out his ideas.

hiu= marked for each movement such tempo as will be the most eflective on a brass bamd. In

ritten for a hrass band or any other combination, surely the
speed the musie should be played; if he does not, who does?
play only at the speed indieated by him. The fantasia opens
firm and bright with a well-balanced nnison in the first two
rst note is accented and double-dotted. Get the correct leneth
which follows, The tendency will he to fall into a 9/8 rhythm

Practise the first two bars many times to fix the idea of the rhythm

nice combined dim. in the second bar, all toning down to p. in
and baritone zhould be careful of tune in bars 3 and 4. Do
, just let them flow naturally. In bar 4 make a clean release
marks apply to the next 4 hars. At A well tongned and
lean artienlation. All the parts have notes of egual value.
wough detached) with equal length, strength and attack, Note
alsn three bars: before the close; get notes of correct length,
is a fine opening movement, hnt we again emphasise
A silent panze for the full band, then follows the
ar, but not too slow. Flugel and solo horn have the melody.
nted crotehets in bars 2 and 6, and balanced notes of equal
and only slightly
Keep the part well in hand, do
the fingers. Nicely articulated
f each slur. Soloist must play strietly to the beat to allow the
“shadowi part, Middle parts must be well
fers also to trombones. A slight rall. is suggested in the bar
the cornet and euphonium to play together. At C the baritone
diffienlty is experienced with slurring, the ¥ (fourth space) can

solo cornet takes up the ll\elm}_\'
y showy solo, but “well under”

Practise these two instruments together; get them
1 solo horn have the theme idea in the first 4 bars. Accompts.
quavers on the beats and after beats. Note the syncopation
and cres. marks, Just a rise
Bars 4 and 2 from the end for soprano and horn should
lightly artienlating the first of each slur. The cornet should
the cadenza, making a fairly long pause, o nice run of notes
t. on the guavers) and a erez. and dim. on the elosing portion,
the first note of the
atyle required on melody cornets and first baritone, with short
ments. In the four bars before D) make the last note of each
Rehearse 1 in
them well on the beat. Then
d euphonium; then the trombones. Afterwards, fit them up
ee they dovetail nicely and compactly. sSlightly detach all
The same remarks apply to the molto rall.
broaden out as the pace decreases. A short straight-forward
d= no comment. Make a slight hreak bhefore commencing the
ay well up to tempo and do not allow the solo to become
with close shifting and all notes softly tongued. At E the
arry on until F where a short duet ensues between the cornet
Throughout, the accompaniments must play full bars of softly
flugel and euphonium
Note the accented first note in bar 5. At F nicely
and enphonium. Carry the piause in third bar from
he next bar, which ends the phrase. In these two modnlating
rt. Euphoninm should hold his last pause after the band has
ning note of his solo which follows in the
Play this in a jovial style, the band answering in similar
rlll weh the crotehets in bar 3 and get a clean release on the
‘tails.” Hame in bars 7 and 8. From G nice sustained chords
balanced, and a neat crisp accompaniment from the other
har before H (note the dim.) and close the pause before com-
0. f{iet a nice swing into this portion and let the parts move
and pause in bars 5 and 6. At I the " chorns” is repeated
gobbled " four semis. to the heat.
it off the pause, then all the band pick up the following quaver
ement, the lust pause being carried over to end the phrase on

romhbone,

the first note of the next movement,

and trombones open up with a brilliant trompet call,
triplets and semi-guavers.

Ohserve
At the meno mosso the trombone
aecompaniments. A silent

let the music flow naturally, do
necompaniments.  Enphoninm must play his
power the soloist. The first baritone assistz the cornet {rom
ich musr be smooth and evenly played to fit in with the solo.
the f. movement at k. Observe the dim. to p. four bpres from

No. 2057. » the emd, and 1!_nc cres. to the final bar; also a dim, on the last pause. This is an easy -olo,
r Valsette, ‘' Sweet Memories'; Fox very pretty, which will well repay a little extra time spent on it. In the next movement,
| Trot, ‘' Take Me Too ''; Two Step, ' Tit ~Allegro, we can imagine a country dance, everything merry amd bright. Play well up to
< for ?a‘ . yValsette, ‘' Love's Request '’ ; indicated speed. Rehearse the melody parts first, Notice it is p.: get a good rhythmie 1lilt and
t Fox Trot,  Saucy Sally ot clean-ent quavers, so that the rests arve distinet. A tip of the tongzue to the first of each slur
f v and note the aceented second beats in bars 2, ete. Now rehearse the asceompaniments=: their
No. 2083. part il marked stuces lE” ]lll.lll u_'.lm observe the pnecented note in bars 2 and 6. At the f. the
f i trombones can assist the rhythm by a slight stress on the first of each 1 At piu vivo 3
Valsette, '* Love's Dream ' ; Fox Trot, et L fitoxen
! - H the p: but not beyond th i t 1 I
[ ‘' sunny Dayslfi Valsettl’., '“TTBS JGIIG". rurh:ﬁr:lqll:u and I'[}Jlj"llllli‘l".t'f |||..'\:,\'i(n_t.'.]'.H“|!'\ tilr:e-'t'hir-'r-]:'ll1\1\i;[:;: 'ltl!ll: n{l}ltl-l n.‘ Jlt]u”ifrlllllL]I'l,JlTl ’!:f_“l:-”.".“ln I\fﬁ'l
1 Two Step, ‘' Hide and Seek ''; Fox Trot, atone. At L detach slightly (but do not make them * gappy "), the accented dotted erotchets
l “ All Smiles.” in order to get elean attack from all, but everyone must be unanimons rewarding the length ut‘
the notes. (We have mentioned I111- again because it i= often 8 noticeable fault in performances hy
No. 2106. y young bands. The cornets must “keep a bit up their sleeves” to maintain a level and halan ed
valsette, '* Heart's Desire''; Fox Trot, tone on the sustained notes, bars 5 to 9. Abrilliant finale with clean-cut playing, note for
[ ““Hop Along''; One Step, ‘' Tip Top"'; note ]lr.un all the band without ]i“}‘\ “tails” on the final erotehot. -
J ki ek Lo 1= fantas \\_‘e are sure, wi e quite as popular as any of \I' Greenwond's easy funtasias,
Valsel“".l. Rosebuds H Fox Trot, off ‘Happy Memories ‘The Golden Age,” " A Summer 1) " and ** The sSpirit of Youth,” which
( we Co. ]ll\t.' ul had enormous siles, and are still selling vegularvly. For " Echoes of apring " we predict
No. 2128. a great run, hoth as a contest piece and a prosramme number.
Valsette, '* Bright Eyes''; Fox Trot:

Wi : n; i i .
[ {The Smiler 3 Gue or Twe Step, “deln | 1776 Selection

l * Bing Bang,"
& fite RIOST

COLLECTION OF TOAST MUSIC 4 genernl audies
Any 20 parts, 3/8; Extra parts, 3d. each
1777 /10yl

The Roast Beef of Old England; Be
‘|Concert Plece * M

1

Present at Our Table, Lord; God 8S8ave the
King; God Bless the Prince of Wales; The
British Grenadiers; Hearts of Oak; Hera'l
Health to all Good Lasses; For He's 4 Ll
Jolly Good Fellow; S8hould Auid Acquaint- SGERR L neE : e
ance be Forgot; Rule Britannia. enjoyab

CHILDREN'S FESTIVAL NUMBER __(Overture -
1778

Any 20 parts, 3/6; Extra parts, 3d. each >

John Peel; Come Lasses and Lads; Entl' acte
Rakes of Mallow; Jockey to the Fair; Keel
Row:; Hundred Pipers; Jack's the Lad;
Merrily Danced the Quaker’'s oL
Love is but a Lassie Yet; What's a’ the
Slegy Iimnnee. DANCE MNUMBER.

CELEBRATED NATIONAL 'valsﬂttﬂ ‘“

MELODIES £
Any 20 parts, 3/6; Extra parts, 3d. each FIJ)( Tl'llt
One Step -

Chuay

Any 20 P

British Grenadiers; Garry Owen; The

A

1779

Girl 1 left behind Me; Men of I-l::'leohl;
Ninety-Five; Auld Lang 8Syne; onnie 11
Dundee; I-u;ms_, Sweet Home. ; v&u&tt& -

PATRIOTIC AIRS an Tl'ot ‘

Any 20 parts, 3/6; Extra parts, 3d. each

The Marseillaise; La Brabanconne; The i e e Sasons. T I
Maple Leaf; Land of My Fathers; S8t atnl s | they ar
Patrick's Day: Scots Wha hae; God Save Dan
tha King (in G). '-I.',‘

SACRED MUSIC .
AIR VARIES 1780 Waltz -

Beulah * 4;3 ad. full of heantiin
Rousseau's Dream . . .. 4;8 ad.

Adeste Fidelis ; ; a/8 ad. C

Sun of My Soul .. e 4/8 3d. 1781 Qlllﬂk Mﬂl‘ﬂh

There is a Happy Land a/8 3d.

Sicilian Mariners Hymn 4/8 ad. chy one of Mr, Rimm

Austrian Hymn ) 4/6 ad.
0 God our Help in nges Past a/8 ad.

SELECTIONS

1752 Qulck Mareh

. ¢h in Mr.
Creation o ... 4a/8 3d. -
St. Paul . . a/6 3d. g q
Songs of Sunday a5 ... 4/8 3d. 1785 PI'IZE Il|l}k Hﬂl‘ﬂh
Recollections of Handel 4/8 ad.
Sabbath Garland .. ... a/s gg vinner in our Jast mar
Gospel Trumpet . 38 P
Sabbath Chimes 3/8 3d. 1784

CHORUSES &c- ... casy march, full of melnly;

We bow our Heads ds will never tire,

Where e'er you Walk j a8  3d. :

(Trom. or Es:.!pl:l. solo) 1785 u“'nk Har.h
Kyrie and Gloria . a/6 ad.
Heavens are Telling 3/6 L . [T
Hallelujah Chorus ... 38 ad.

Lift up your Heads .
Comfort Ye, And the Glory
Worthy is the Lamb, and

38 3d. 1786 Qumk Marah '

Amen s . 3/6 3d. Ulis conposer’s vasy melndions
Comrades In Arms . 3;2 gg fe NirEth Yt il Troe Come
Hymn to Music . . ' i 55 e
We Never will Bow Down 3/6 : 1787 u“hk Mal‘ﬂh -

The Celebrated Largo A 2/3 13d.
Hail, Smiling Morn (Glee) | 23 1id. L

Hail,

HYMNS FOR MEN'S SERVICES
Any 20 parts, 3/8; Extra parts, 3d. each.

Apollo (Glee)

1788 Two Step -

the Good Fight; Stand up for Jesusj
Eternal Father; O God, our helpj Al Hall
the Power; Sandon; Exuelslnr- Austria;
0!d Hundredth.

LIST OF PARTS REQUIR

-'*The Fairy’s Wedding”’

An 20 Farts, ls. 6d, ;
|

nny 20 Parts, ls l:d

“Autumn Flowers"”

Any 20 parts. 16: Exlra parts 3d. each

“Dauntless’” - :

Any 20 Parts, 2s. 3d.;

“The Open Road”

Any 20 Parts, Rs ad.;

Gireenwood’s heat atyle | =y, full, amd very e

Any 20 Parls, !s :ld

Qulnk March “Marchmg Home” -

Any 20 Parts. is ad.; Extra Parts, 11}d

“King of the Air” - -

Any 20 Parts. 2s. sd H Extra Parts, 1id. aanh.

Any 20 Parts, 2s. 3d.;
The Church's One Foundationj Fight N pood ronsing twasstep which wi

P —— e — e e e e e~ =~ O U X HH D FREC,

W. Rimmer

g several well-known songs, S I wever fail to pleas

Veteran Songs” -

Any 20 Parts. 4s. 6d.; Extra Parts, ad each

A. Piequard
aid of the Mist” - F. de Vere

soncert preves as double numbers wa a4 double stave salo
wing with it These are two clinrmae

¢ numbers which will be

'"Arcadia” - - M. Laurent
““Sunbeams” -  Kenneth Haynes

arts, 4s. sd.. Extra Par(s, 3d each,

F. de Vere

E. Rose
M. Forbes
G. Albert
W. Russell

Passing Fancies’
Silver Bells”
Lady Madcap”’
Mignonette
Festivity - -

were '--:|-|| I 1
e tuneful musie whi T

J A. Greanwood

melody, ust the Kind of dreamy walt

W. Rimmer

Extra Parts, 14d. each.

er's hest.  Not dlifficnlt, hut fnll of telling effecrs,

J. A, Greenwood

Extra Parts, ud eaﬂ“ sl
J. Holmes
W Hulsay

T l}lark

" Greatheart g

Extra Parts, 1}d oauh,

Bomelo itton, It will HER T

eaoh.

<traint is o charming dvet. A e

and foll.  Fine |r||.|.-|'|||

‘On Parade” - Vlneent Turner

lar, nu] ||| \\|| I Coexcetion,  Uhnt

‘ ‘Bedale"" - J. A Greenwood

Any 20 Parts, Qs 3d.; Extra Parts, lid. each.

Any 20 Parls, 2s. :m.. Extra Parts, 1id. eaoh

revel in this awar

M The H_lker s -

Extra Parts, 1}d. each,

. Goldman

HYMN SHEET

= TO YOUNG BANDS.

Any 20 parts, 3/8; Extra parts, 3d. each. 8OLO COR. ... |

BASS_ TROM.

@
Eternal Fathar- Come Unto Me; O - —Handy Book of Easy Music for

Lord of Heaven; Nearer my no'd to Tshul. = Eb BASS ... | SOLO TENOR | NU. 1 Young Bands y
0 what the Joy; Jesu, Lover of my Sou e} b
Abide with me; | heard the voice of Jesu R BbBASS . l ;_lf_T_RO‘I 5 | _ %6 Easyd Pieces for immediate use,
ﬂ.‘llu Lead, Kindly Light; Hark, my K 9%xp CORNET ! 2xp TROM. ... | ound and Numbered in Uniform Order
soul. =

P

0

Famous WELSH HYMN TUNES 3np CORNET |

‘_ —_—_— Price - NINEPENCE EACH BOOK
|

A;Y '.;Ju na‘;?-rg-ﬁj‘,f&"a E«aﬂ;’e?ﬁ{ .?ﬂ; lst TENOR ... | SIDE DRUM Nn zv—Handy Book of Easy Music for

oab ; e 4 i = .

pantycelyn; Crugybar; Bryniau Canaan; 2vp TENOR... | BASS DRUM | g Yl::'l:)l'lwgm?:llnsds.

Rhyd y Groes. SOPRANO ... | 18t CLAR. %mck Marches : Staunch and True, Herolo

— ivaoity Roll of H
SACRED SERIES OF ?OPULAR REFPO. ......... | 2vp CLAR .. | Merrily on, The Drum 'mTJF. ?flgls:tl:L.:
BAND BOOKS ) EUPHO. . | b CLAR | Dream Days. Barn Dance: Happy Coons.

First Set—containing 57  favourite - 8chottisohe: Frisky Footsteps. Valsette:

Sacred Songs, Solos, :\n_t]lmns. Choruses, l1stT BAR. ...... | | PICCOLO .. ... Heartsease. Two Step: Humpty Dumpty,

Carols, Hymns, etc. Price 8d per book. e - — k- - Waltz: Autumn Breezes. Veleta: Gipsy
Second Set—containing 57 favourite | Girl. Two Step: High Jinks. Valsette:

Bacred ‘f!_ﬂlll__}..P\T:!LhE“as (Jlmr.;lsa:. Hymns, 3‘::;1;* sf:ﬂ:l é.antlgen-l- After the

Caroln, et rice 9d. per book. N . otion: Sootia. and of my
Fourth Set—containing 21 celebrated Any 20 parts- - £1 17 6 Fathers.  St. Patriok's Day. Soots Wha

Sacred Marches. Price 9d. per book. . God Save the King.

Ready for immediate use, bound and Any 4 pﬂl’ts = = £1 6 6 Selected Pieces for immediate use,

numbered in uniform order.
Lists of contents of the 3 sets of books

on application

SEND FOR OUR SPECIALITY LIST OF SOLOS,

Extra parts, if ordered with the
Subscription, 2/- each,

Bound and Numbered in Uniform Order

Price - NINEPENCE EACH BOOK

ORI o 2 P QS R i

DUETS, QUARTETTES, ETC.

e



